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Preamble

Thank you for being you

Thank you for giving me the value of discipline
Thank you for giving me a good sense of humor
Thank you for giving me literary prowess
Thank you for giving me my talent for painting
Thank you for giving me power to face fear
Thank you for giving me imagination

Thank you for making me adventurous

Thank you for giving me an ear for music
Thank you for giving me the essence of movement
Thank you for giving me a fluency in language
Thank you for giving me a lust for experience
Thank you for giving me compassion

Thank you for letting me see the ups and downs
Thank you for giving me a love for life

Just something I’ve thought about for years to tell you both for
you both have given me these traits in your own ways.
Sometimes people wait too long to say things genuinely openly
and without regret or fear or anger. And then it’s too late. I’'m
happy where I am in life even with the hardships and I thank
you for that too.

LOVE Philia Mamonova (to parents)
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by Tatiana Mamonova. Paris: Edition Des Femmes, 1980.

Voix de Femmes en Russia Almanach, (in French) Volume 4,
edited by Tatiana Mamonova. Paris: Denoel-Gontier, 1982.
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WE’s Tatyana Mamonova and Millie Didio
Presenting a seminar at Marlboro College

Marlboro, VT
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Woman and Russia, nka Woman and Earth’s Paris Studio

Rue des Solitaires Paris 75019
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WE’s Chandra Niles Folsom and Tatyana Mamonova
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WE’s Tatyana Mamonova with Music and Earth International Competition
for Instrumentalists and Composers winner

Giant Crystals Hall, Museum of the Environment
Sofia, Bulgaria
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% In this issue we commemorate nearly forty years since
the founding of Woman and Earth formerly Woman and
 Russia by including both recent and historical letters.
iWoman and Earth’s mission, led by Tatyana
Mamonova’s courage and promotion of justice and
human rights for women throughout the world remains
as important today as it serves as an important resource _._
+ for global peace and harmony. v
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Dear Tat,

Happy Valentine’s Day! I think that you are very lucky in love. I mean,
coming out of Russia in those days, to Vienna, to Paris, to the States, meeting
good people who have helped you because of you, your unique character and
engagement for women’s causes, being at Harvard, then living in this wild
and beautiful city of New York, giving lectures to all over the globe and yes,
having a beautiful child, all of these ingredients and possibilities are signs of
love, in the broadest sense, of course.

I think of that brave Pakistani girl, Malalla, who got shot by extremists
because she wanted for every girl to have the same chance to go to school.
She was 14 when she was wounded in her brain. Luckily, the surgery was
successful. She said, “I was given a second life and I am so grateful for that.
Now we established a fund for the education of girls.

With warm greetings for you, a person who has huge capacities and will give

and receive a lot of love.
Ulli Kruh, Vienna, Austria

iv
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WE’s Tatyana Mamonova participating at an international conference

Athens, Greece
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Dear Ms. Mamonova,

Just recently I finished reading Women and Russia — how excited I was to
learn through the article in the Harvard Gazette that you are now a Fellow at
the Bunting Institute! I myself worked at the Bunting just last year, in the
spring, for the Peace Fellow, researching issues on the nuclear arms race and
the Freeze movement. (I am also a Radcliffe graduate, class of 1981).

Part of my interest in the Soviet Union has arisen from my experience there
last year. In October 1983, my parents and I arrived in the USSR for a visit of
one month. My father, Dr. Norman Zabusky, is a well-known applied
mathematician and physicist, and he was invited to visit as a National
Academy of Science exchange scientist. As it happened, we were expelled
from the USSR on November 4 (see enclosed article). We have grieved
deeply since being forced to leave — for my parents it meant that years of
contacts after previous visits are finished forever. Of course, I understand full
well that your own experience with this goes far deeper than our own.

I am writing to you now because my father and I would like very much to
meet with you (he, too, saw the article in the Gazette). My father would like to
share with you his thoughts on the refusenik and dissident communities. For
myself, in addition to these topics, I would welcome the opportunity to speak
about the lives of Soviet women and feminism in Russia. My father will be in
Cambridge on Wednesday, October 3. We would like to invite you to have
dinner with us that evening, if at all possible.

I understand that you are surely leading a hectic schedule. If this date is not
convenient for you, I would welcome the opportunity to meet with you myself
at another time.

Finally, let me just say that I found Women and Russia to be beautiful,
poetic, provocative, disturbing and moving all at once — I both laughed and
cried. Thank you for bringing it to us women of the West.

I will call you at the Bunting Institute next week to see if you will be able to
come to dinner with us on October 3. Or, if you have the chance, please call
me ay my office at Tufts University next week (between 9am and 5pm).

I look forward to speaking with you.

Most sincerely,

Stacia E. Zabusky (historical letter)

Stacia is now Associate Dean, School of Humanities and Sciences
at Ithaca College, Ithaca, NY

*
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WE’s Tatyana Mamonova with editions des femme’s Michele Idels

Paris, France
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Dear Tat,

As I was reading your book, Woman and Earth, 1 came to realize the
situation of women from which I had been “unaware” for so many years.

For instance, it is common that both husband and wife are working. Yet,
the wife still tends to the family’s needs: children’s ... homework, school
meetings, kids activities, food, uniform, and even her husband’s. In some
cases, women work as helper, nanny or caregiver, while men stay at home;
some jobless.

Why such tolerance? Love? Maybe. But I guess its got more to do with
culture. Such culture that men are given more privileges than women. Sad,
but true.

But such should not be if women know how to fight for what is right and
fair. There’s always a chance ... with the help of organizations such as
Woman and Earth, and people like you.

Suzette Marfuri
Philippines

To Tatyana Mamonova,

While I was going through some papers today I came across an article |
had written in 1980 when you visited Toronto. Then I looked up your name
and noticed that you had been seeking information and memorabilia for the
30th anniversary of Woman and Russia. This contribution is very late but I
decided to send it along anyway.

In 1980 I also bought one of your art pieces (as I remember, a drawing of a
coffee plant with opening eyes), but I was a gift for someone else and to my
regret [ have not seen the piece for many years.

It is good to see that you are still active.

Cheers,
Bart Hawkins, Port Hope, Ontario Canada

.
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Fourth United Nations Conference for Women

Beijing, China
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Hello Tatyana,

I read your Wikipedia bio and started the publications you had given me. I
was in awe on the train. When I met you I had not understood the magnitude
of your work. While reading the letters from women all over the world to you,
I actually got goosebumps and started tearing up.

I’ve taken some classes where I have studied the dissident movement in
Russia but I never met someone who was directly involved in the movement. I
am still in awe of the fact that we have met and that you were so supportive
and open with me. Reading about your life and work has been very inspiring.
I’m looking forward to heading to your exhibition to see the paintings.

Kat Nikiforova
L 4

Tatyana,

Thank you so much for your interest in my writing. Happy to meet you.
Hope we’ll be friends. I admire you Tat. You are so talented, so colorfully
intellectual and feminine. Just charming. Love the poetry and drawings in your
publications.

Hugs,
Jelena Thompson, Toronto, Ontario, Canada, Sosua, Dominican Republic

CoueraHne CTHXOB U PHCYHKOB BOCXHTHUTENHO Tpaludo3HO. ['apMOHUS
Bamiero TBOpuYecKoro coro3a MOWCTHHE POXAACT HAISKy M YBEPEHHOCTH B
CcTaOMIM3aluy HAlllEH IIaHETHI.

Cmacu6o Bawm,
Pebsral
Enena Tomcon
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Excerpt of Guest Comments

WE’s Tatyana Mamonova’s Tour of Japan
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*
Dear Tatyana,

Hello! I was very happy to hear from you. Please forgive me for not
sending you photos earlier. I often tend to be a bit shy about showing my
work to people, particularly those who are the subject of my portraits.

I was very pleased with the photo that was published in the Gazette. It was
about the only one on the whole roll that I liked a lot, except the one of you in
your International Sisterhood t-shirt. I felt good about the way in which you
are surrounded by women, which is much the way you have shaped your life.
I hop you like it, too.

I enclose a copy of the Gazette photo, one of you in your t-shirt, and one of
you with Rochelle. If you need extra copies of these, I can print them up
easily. I just need about a week’s notice.

I am doing a small amount of free-lancing these days. If you would like me
to take pictures of you at any upcoming events at Radcliffe, or for any reason
for that matter, please give me a call. I would enjoy it. It’s best for me if we
can work out a way for me to get paid, since I have to pay for paper,
chemicals, darkroom rental, etc. And of course, my labor, which is the most
valuable of all (the women need to keep telling ourselves this!!!

I really enjoyed your talk at New Words. I felt so energized by it — I rode
home on my bike singing and feeling so good. I want to say thank you for the
sacrifices you have made in order to do what you feel is right, and the cour-
age you have shown. It gives me courage.

I hope your work at Radcliffe is going well. It is always difficult at first inn
a new country; though I suppose you are accustomed to this since you have
traveled a lot. My support is with you.

Yours in sisterhood,
Wheatley Kennedy, Arlington, MA (historical letter)

*
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Press Conference of Tatyana Mamonova

WE Tour of Japan
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Hi Tatyana,

Just wanted to let you know that the new issue of Woman and Earth arrived.
I am very pleased with the article about my work and I am looking forward to
reading the entire issue from cover to cover.

What would we do without you and your effort continuing the tradition of
Woman and Russia (now Woman and Earth)?

Thank you for your support and for the exposure that you offer women
regarding their research and creative work.
In sisterhood,
Bonnie Marshall, New Hampshire

*
Ciao Tatyana, come stai?

E' da tanti giorni che non ti leggo in linkedin. Io sono molto impegnata a
lavorare per la mia assoiciazione, faccio convegni in giro per 1’Italia.

A gennaio uscira il mio libro intanto ne sto scrivendo un’altro molto
interessante, e di testimonianze di violenze subite da donne una raccolta alla
importante che voglio racchiudere in un libro. Sono certa che ti piacera. Oggi
pomeriggio faro un convegno contro al violena alle donne per sensibilizzare la
gente alla problematica e fare in modo che si impegnano di piu per il riscatto
della donna.

Appena finiro di scrivere il mio libro, mi piacerebbe che lo leggessi e mi
dessi un tuo parere.

Quando verrai in Italia fammelo sapere.

Ciao,
Francesca Gallello, Italy
L 4

We’ve tried to reach you before but now we are finally using a safe way to
send you this letter. Also, we’re giving you a safer return postal address for
RLP.

Our project is a non-profit free reference library in Pristina with volunteer
members in Kosovo, etc. The violence continues here. In one night about 30
non-Muslims were killed. We lost some members in it. Some others left the
town and their burned houses. In the last 5 years after NATO bombing us with
depleted uranium bombs, such violence is not unusual.

We’re reading Russian and English freely and would like to find a sponsor
to be able to receive a set of your publications.

Please encourage people you know to help us with the development of our
library.

Best to you and thank you,
R.A. Dogan-Konavi for RLP, Pristina, Kosovo (historical letter)
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Cmacubo Oompmioe, noporas Tat, 3a nHGOopManuio u nomuepxky. C Jlenoi
CMHUpHOBOW 51 HE 3HaKOMa, HO momnpoOyio mouckarb. OHa ecTb y TeOs B
npy3bsix B @elicOyke? Ha xoHdepeHInIO 00s3aTeNIbHO OCTAPaOCh MOMACTb.
Cetiuac OYCHb Ba’>XHO HaJIa’)KUBaTh TCCHBIC CBA3HU MCKIY
€ANHOMBIIIITICHHUI[AMH.

KcraTtu, 161 He 3Haemb, cirydaitHo, puHOK - Marianne Liljestrom wu Taru
Leppdnen. $1 Hamuia MX KOOPIMHATBHI, HONBITaIacCh CBA3ATbCS C HUMH, HO
oTBeTa He Tmoiyumwsna moka uyro. C  HeMeukMMH U (paHIy3CKMMH
(eMUHHCTKaMHU TOXeE IMOKa HE yIaJ0Ch MO3HAKOMHTECS, HO 5 AYMAlo, 4TO BCE
CO BPEMCHEM HaJIaIuTCA.

Cama g TOXKE YacTo ymoMuHaro W TeOs, u Hartampio MamaxoBckyro — B
JEeKnusAX achnupaHram. S Beay ICHXOJIOTHYECKMH NPaKTHKyM y HHUX H
CTapaloch 110 BO3MOXKHOCTH IIPOCBENIaTh HMX B paMKax (EeMHHHCTCKOTO
MEHTAJIUTETA.

VYnaun!
Pana Obuta BeCTOUYKE OT TEOS
Ouayra Jlyunnuna/Oluta Luchinina Acrpaxanb, Poccusi Astrahan, Russia

*

Chto kasajetsja pravoslavija, to na samom dele eto byl ochen' nekrasivyj hod:
prakticheski Goricheva ukrala ideju feministkogo izdanija u Mamonovboj i
sdelala tak, chtoby vygnat' Mamonovu iz jejo sobstvennogo projekta.
Eto  ochen' nekrasivoje ja togda ne ponjala, a potom dogadalas', chto
"batjushka" "blagoslovil" Gorichevu sdelat' imenno tak, on byj sotrudnikom
KGB i donosil tuda soderzhanije vseh jejo ispovedej, chto privodilo k
tragedijam. Odnoj iz takih tragedij i bylo vozniknovenije "Marii" na
kostjah ...
N. Malachowskaya Salzburg, Austria

L 4
TarpsiHa, 3apacTByHTE!

Opurunan “XKenmuna u Poccun™ - 3T0, NEWCTBUTENBHO, My3eiiHas (HE
apxuBHasg Jaxe) UeHHocT! B  Memopunane ectb Kcepokomus ¢
MAaIIMHOIIMCHOTO JK3eMIUIApa ailbMmaHaxa (He ¢ Tamu3garta). OHa JIEKUT B
mugaoM (ouzae PeponbTra [IMMeHOBa, MaTeMaTHKa W TUCCUACHTA, KOTOPBIA B
Hadane 1980-x »xun B ccpuike B CHIKTHIBKape. BbI HE MOKeTe PEeAIoI0oKUTh,
OT KOO OH MOT IIONYYHTh KOMUIO? S OTHpaBIO BaM CIHCOK W3JAHUI,
KOTOpBIE s B3s1)1 Ha JlekaOpucToB, B Havalle aBrycra, Koraa BepHICh B [Turep.

Mou kostern W HOAPYrd (MCCICIOBATEIBHUIBI M (DEM.aKTUBUCTKH)
MMPEBJIOKUIN MHE Y4aCTBOBATh B NOATOTOBKE BEICTABKH O JKCHCKOM ABUXXCHUU
n pemuamzme B CCCP 1979-80-x. OHM MIaHUPYIOT IEMOHCTPHPOBATH €€ B
CaxapoBckoM neHTpe B Mockse. [loka paboTa HaxoguTcs Ha ctaguu cOopa
Marepuana. Mpl Bbl XOTEJM 3alicaTh MHTEPBBIO C yYaCTHHIAMH COOBITHIA.
[To3roMy s1 XOTen yTo4HHTH, Oyznere i Bul oM setom B IlerepOypre mim
MockBe, MOKHO JM BCTPETUThCA ¢ Bamm koMy-TO M3 Hamieil KOMaHIbl U
3amnucaTh ¢ BAMH HHTEPBBIO Ha TUKTO(GOH HIIH Kamepy?

C yBaxxeHHeM,

JAmutpii Koznos/Dmitry Kozlov Apxanreasck u CIIo/Archangelsk, and
St. Petersburg, Russia
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TATYANA VALENTINA MAMONOVA

Allegiance To The Truth

OME LIVES, even those lived behind the Iron Curtain,
seem charmed and brimming with milestones.

Tatyana Valentina Mamonova—a writer, painter and poet
educated at the University of Leningrad—is tremendously proud
of the fact she was exiled from Russia. As a result, she may go
down in Russian history books as the leader of her country’s
feminist movement.

Today, reports the current
resident of Westport, Connecti-
cut, Russia’s feminist movement
is about where the United States’
was in 1970, even though
Russia has had an Equal Rights Amendment since 1917. ‘‘Russia’s
feminist movement is gaining force and is probably the reason
behind the nation’s decline in marriages and a soaring divorce rate
of 40-50 percent,”” Mamonova says.

Born to educated, professional parents (her father was a lawyer
and her mother an accountant), Mamonova developed a knack for
questioning the status quo. During Khrushchev’s reign in the 1960s,
she adds, there was a fair degree of freedom of the press, and she
read and learned a lot during that time. ‘“When Khrushchev came
to power, I could never get used to it,”’ she says.

In her college years, she fell in with the Soviet Union’s bohemian,
intelligentsia crowd. These contacts, along with her writing talents,
helped her become a TV and magazine journalist, which she enjoyed
up to a point.

Mamonova traveled throughout Russia for her work, and was
struck by the far-reaching dissatisfaction of women. When she
attempted to quote these women on their malaise as daughters and
wives, she was sternly informed that ‘‘Russian women are happy.”

Without thinking about the consequences, Mamonova decided
to publish some of the women’s moving remarks in a samizdat,
or underground, ine. To her her ine rapidly
became popular among thousands of women, who made thousands
of copies by hand. *‘I didn’t want to tell Russian women what to
think,”” Mamonova says of her reasons for taking on such a risk.
“‘I simply wanted to show them what their sisters were saying. I
wanted to get out a truthful word.

*‘In a similar way,”” she adds thoughtfully, *‘the Clarence Thomas
hearings have helped to rekindle the feminist movement in the
United States. It has made women speak aloud about widespread
problems about treatment from men, heretofore hidden with near
shame.”

In 1980, the KGB visited Mamonova three times, convincing her
that she would be banished to Siberia if she continued to print
Woman and Russia and Woman and Earth magazines that touched
on all aspects of contemporary life, from social activism to new
forms of the family. Finally, Mamonova was arrested on December
10, her birthday and also, ironically, International Human Rights Day.

“‘Images of losing everything—most importantly my family and
friends—and a desperate prison existence came to mind
immediately,”” the insurgent says.

Mamonova recognizes that the Soviets let her off easily by exiling
her to Vienna instead of the white deserts of Siberia. Through her
connections with diplomats, she was granted political asylum in
France. Again, much to her advantage, the international press
quickly jumped on the fascinating story of the first Russian

““I had the great luck of being
assisted by some of America’s most
outstanding, courageous citizens.”’

by Lee Barney

woman to be exiled from her country.

Six months later, Harvard University invited her to the United
States as a visiting scholar. This was followed by two years of
constant travel to lecture three or more times a day at more than
100 colleges across the country. “‘I don’t even know where I went,
the travel was so constant,”” Mamonova laughs amiably.

Finally, she met Gloria
Steinem, who ran a cover story
about her in Ms. and invited her
to live in her townhouse. It took
eight years, but Steinem finally
managed to successfully sponsor
Mamonova’s permanent residency in the United States, which
Mamonova obtained in August of this year.

““She is an intense, amazing woman who writes until the early
hours of the morning,”” Mamonova says of Steinem. *‘She is a good
friend who has taught me the importance of solidarity.”’

Mamonova continues to publish Woman and Earth, which is
brought into Russia by friends. She is aware that many packages
mailed from her homeland do not reach her and believes that

21 ika cannot be as 1 as the media would have the

public believe.’

““Itis very exciting to be a real bridge of understanding between
the mature women’s movement in America and the newly born
women’s movement in Russia,’’ she adds. -

The price of each issue of Woman and Earth is $10, which pays
for a English-language copy and a free copy for a Russian woman.
Mamonova can be reached at 31 Tamarac Road, Westport,
Connecticut 06880 (203) 226-8652. Already, she says, she receives
letters from dozens of people every day, and would be happy to
receive ideas for her upcoming December issue.

A Slice of Herstory:
Feature article in Spotlight Magazine
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*

Dear Tat,

I cannot begin to thank you for accepting my invitation to be my guest in my
city, New Orleans. One of the biggest lessons I have learned from you though
was how to receive. This is very difficult for me because I am used to being the
giver.

I am used to controlling, yet in a short time I have learned to adapt. No one
has been able to do this to me ever especially in such a short time.

I guess I am used to being with weak women in my life and I admire your
strength. There were moments where I thought you were breaking me and I
thought you can only be broken if you allow it. I chose to allow you to break
me a little because I knew it would strengthen my already strong character.

Thank you.

Faithfully yours,
Nola, New Orleans, LA
L 2

Tengo 43 afios, soy estudiante de leyes de la Universidad O & M de Puerta
Plata. Los motivos que han llevadi a studier leyes son las tantas injusticias en
la Zonas francas donde yo laboraba. Para estudiar a tenido que luchar contra
las ofensas que me dirigen de la gente que me catalalogan como “vieja” casi de
hogar de anciano. Somos mujeres Fuertes, decididas, capas, honestas,
podemos, transformer la sociedad si todos nos unimos. Suefio con mas
mujeres en los congresos. “Podemos hacerlo!”

Gracias, Tatianita.
Beljica Reyes, law student, Puerta Plata, Dominican Republic

Woman and Earth Press
467 Central Park West, Ste. 7F
New York, NY 10025
Tel/Fax +1-212-866-8130
womearth@yahoo.com
Dekabristov Street 7-12
St. Petersburg, Russia 190000
Tel/Fax +7-812-314-5980
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A Slice of Herstory:
Newspaper Clipping from Galichanka Newspaper
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Interview of Brigitte Voikovitch from Austria
Bonpocos 0b110 MHOTO. MBI 00TANIMCH 0KOJIO 30 MUHYT.

ChHauana ObuTO 320aBHO - OHAa MOIPOCHIIA ONKCATh CHUTYAIHIO C
KEHCKMM JBMOkeHWeM B 70- roasl. A 3TO - MOE paHHEe
netctBo :))) Ho naxe B neTcTBe 51 y)xe Obu1a (hEMUHHUCTKOI, 0 4€M
e u cKazana. PacckaspiBana, Kak oTBeprjia
KCHOHCHABUCTHUYECKUE PEJIUTHM, KaK MpPUIIA K MOHUMAHHUIO
Martepu-Ilpupoasl. 'oBopuna 06 obuiennu ¢ To0oi 1 Hatanbeit
ManaxoBckoif, ymomuHana e€ wuccienoBanus o baGe Sre.
Jenunace BnewarneHusiMu o xypHaie '"JKenmumna m Poccus" -
OHa camMa MeHs o0 3ToM mompocuna. Jlymaro, 4To BbIpasuia
NONJEPKKY BCEM HaM M BceMy Haumemy Jeny! 3arpoHynu
COBPEMEHHYIO POCCUICKYIO CUTYAIHIO.

Taxoke OHa crpammMBalia O MOEH JTHYHOW M MPOPEeCCHOHATEHON
JeaTenbHOCTH. S pacckasaya, Kak KOHCYJIBTUPYIO >KCHILMH,
1oMorasi UM HU30aBUTbCS OT JECTPYKTUBHBIX MaTpHApXajIbHbBIX
YCTAaHOBOK, BHYTPEHHEM  MM30TMHMM M  CTpaxa Iepen
COOCTBeHHOH  cwiioil. BoT mnpuMmepHO Takue  BOIPOCHI
paccMaTpUBaIy.

JKanko, KOHEUHO, YTO MBI HE BUIEITH APYT Apyra.

Omna MpPEeKpacHO TOBOPUT TO-pyccku! A KTO OHa IO
HAI[MOHAJILHOCTHU?

THT, B BOCKpeceHbE 5l ye3k,arw M CHOBA, HAaBEpHO, Oyay BHE
Wntepuera aneit 10. Tak uto ecnu s He OyAy Ha CleIyrOIIEH
HeJZleJie OTBEeYaTh - 3TO M3-32 MOETO OThE3/1a (a TO B MPOLUIBII pa3
ThI pACCTpanUBaach U3-32 MOETO MOTUYAHUS, XOTS 3TO OBLTU YHUCTO
"TexHUYeCKre" MPUUUHBI :))

Ho 10 BockpeceHsbs g Ha CBA3U
O6HuMar0

© By Olga Luchinina
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HKenwuna oonsrcna 6vimeo... ycmanoi???

A Beap 3TO - OAWH W3 KOBAapHBIX
Ccroco0OB  «ITOXUINEHUS»  KEHCKOM
CHIIBI: CKpBITOC (a WHOTIA W SBHOE)
o011ecTBeHHOE OCyXJICHHE
MOJIHOLIGHHOTO ~ OTJbIXa M CHA
JKEHILUHBI. Oco3Hanue JTOU
mpoOmemMbl HAa4YajJoCh JUII MEHS C
obcyxneHus 3ameTkd B MHTEpHETE 0
TOM, YTO HEJOCHII Ype3BbIUATHO
OomaceH Ui 30POBbsI JKCHIIHUHBL 1
pelnia noaeauTbes UHPOPMAIUCH ¢
MoOel 3HaKOMOMH, M0OaBHB TPU ITOM,
9TO HHKOTJAa HE  mpeHedperaro
HOYHBIM OTIBIXOM. Hanporus,
CTaparoCh HACIAJUTHCS CHOM, TEM
Oosiee, UTO MPAKTHKYIO «OCO3HAHHBIC
CHOBMJIEHUs». B oTBer s moJiyunna
oOBuHeHue B... sromme (!!!). ScHoe
JIeNI0, 9TO 3HAKOMas He TyMmalia MEHs
00UJeTh W, OUYCBUIHO, BCEMU CHIIaAMHU
cTapajach CIIIQJUTh CBOU «YKOJIBD),
OJIHAKO CJIOBO OBLIO TPOM3HECEHO, U
OHO 3aCTaBWJIO MEHS 3aTyMaThCs O
mpobiemMe Kak TaKOBOH.

Kennuna, [TO3BOJISIOIIAS cebe
MOJIHOLIEHHBI COH — DJroucTKa. A
noyemy, coOctBeHHO? Paspe mioxo,
€CITH YeJIOBeK He OyAeT HCIBITHIBATh
pa3gpakeHue, JICMPECcCHi0, 3JI0CTbh,
4yro ObiBaeT mnpu Henocwine? Passe
3a00Ta O COOCTBEHHOM 3II0POBBE HE
SIBJISICTCS Ba)KHEHIIICH 3aja4ei
yemoBeka? Ho, Kk cokaneHuro,
JKEHCKOE BOCIHUTAaHUE MOCTPOCHO HE
Ha TMOJNB3y HaM... JIeBoYek, Kak
MPAaBHUJIO, BOCIHTBHIBAIOT B Ka4yeCTBE
«OOIIECTBEHHBIX  CIIY)KaHOK»,  HE
HUMCHOIIUX npaBa OTAbIXaTh n
JeHuThesl. B pesynbTare ocTtaéres

Toapko oxHo: YCTAJIOCTD. Umenno
TO COCTOSIHHE, KOTOPOE HE MO3BOJISIET
YEJIOBEKY TBOPHUTH, CTPEMHUTHCS K
HOBOMY, pean30BBIBATh CBOM
JIMYHOCTHBIN MTOTEHIIUAII. . .

CaMoe medanbHOE, YTO IKEHIIMHEI
camu TopasTcs cBoel ycramocteo! C
KaKOH rOpJOCTHIO MOH MPUSTEIHHULII
TOBOPSIT O XM3HEHHBIX TPYAHOCTSIX U
0  0E3BICXOJHOCTH  COOCTBEHHOIO
mosiokeHnst! 3avacTyio g TIBITAOCh
NOKa3aTh MHBIC IYTH: JECKaTh, TYIHK
yemoBeH — Bbixon ecte! IIpocto
HY)XHO He cornamarbes! Ho 3mech
BCTYIIA€T B CHJIy JIONOJIHHUTEIIbHAsS
npodneMa — ompuyanue yCTajaocTu u
YTOMIICHHS.

«1 coBepIIEHHO HE YCTa0», - FOBOPUT
XyleHbKass OyiesiHasl JKEHIIMHA C
TEMHBIMM KpyramMM IIOJ IJla3aMHu.
«Beuepom 5 jaxke 3aCHyTb HE MOTy. Y
MEHS CTONBKO YHEPTHHU, YTO HOYBIO S

T
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With Sirin Tekeli, Leading Activist and Founder of
The Women’s Library and Information Center

Istanbul, Turkey
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MOCTOSTHHO TIPOCHITNAIOCh. Kyua
MbICJell B roJjioBe Kpyxutcsa. Ho 3to
’Ke HOPMaJIbHO — g paboTaio Ha TPEX
paboTax, MHE IBYX CHIHOBEH Ha HOTH
nogHMMarte. A MyxX T1oka 0e3
paboTHI...». DTa IKCHIIMHA — MOS
kiaueHTka. OHa mpumnuia Ko MHE Ha

KOHCYJIbTallUIO KaK K IICUXOJIOTY B
CBA3M C IIOCTOSSHHOM  HEXBATKOM
BpeMeHH. 3ampoc e€ 3aKIodaics B
TIOWCKE croco0oB HauOoJee
parroHaIBLHOTO pacnpeneneHus
paboueit  Harpy3ku.  I[Ipemmaranm
4eTBEPTYIO pPabOTy, HAJAOMHYIO, HO
JKCHIIMHA ~ BOJHOBAJACh, YTO  HE
CMOXET BBIKPOUTH Ha HEE BpeMsl.

VYensimas 0 NIEPEYTOMJICHUH,
JKEHIIMHa He noBepwia. B eé

MMOHUMAaHUH «IIEPEYTOMIICHHE» - 3TO
COHJIMBOCThL M amlaTHs, HEXKeIaHHe
JIIBUTaThCs M JIEHOCTh MbIcau. OHa ke,
HATPOTHUB, HCILITHIBAA
nepeBo30yKIeHNE, MOTPEOHOCTh YeM-
TO 3aHAMAaTbHCS, cTpagana
Oecconnurnieit... Ilo cyrm nema, Mos
KIUCHTKA TIOMana B  IPUBBIYHYIO
«JIOBYIIIKY» OOBIJICHHOTO CO3HaHHUS -
ymomienue 0aneko He  ece0a
pacnosnaémea Kak RACCUBHOCHMb U
3amopMOIHCEeHHOCmb, TO €CTh Kak
«YCTJIOCTh B MPUBBIYHOM
MMOHUMaHWK  ciioBa!  MOXHO  He
OIyIIaTh  «YCTAJIOCTh», HO  BCE
CHMITTOMBI YTOMIICHUS OymyT
MPUCYTCTBOBATH.

YTomnenue sBisercs  OOHOM U3
rI00aNbHBIX COBPEMEHHBIX MPOoOIeM.
MoxHO 0e3 HpeyBeIHUYeHHUs CKa3aTb,
YTO COBPEMEHHBII YEJIOBEK — 3TO
yCTaJbli YeJIOBEK. YTomienue
HanpsIMyl0 ~ 3aTparuBaeT  KOMILIEKC
ONTHUMAIBHBIX COCTOSIHMI 4ElIOBEKa,
«ynmapsis» 1o pabOTOCIOCOOHOCTH,
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aKTUBHOCTH U BBIHOCIMBOCTH. boiee

TOr0, B YTOMJIEHHOM COCTOSHHH
MOXXET TOBBICHTBCS  TPEBOXKHOCTE,
MHUTEIBHOCTb, YCHIIATBCS
HEYBEPEHHOCTb.

Bax#no MIOCTOSIHHO MMOMHUTb
CUMRIMOMbBL  YMOMAEHUA, na0BI
BOBpEMsI  3aHATBCA  COOCTBEHHBIM
CaMOYyBCTBHUEM:

1. Ou3nOIOTHYECKHE  CHUMITOMEI.
UYenoBek TIOXO BEITJISITUT,
aKTUBU3HPYIOTCS XPOHHYECKHE
3a00JIcBaHMs, IUIOXOC WM HEPOBHOE
CaMOYyBCTBHE, BSUIOCTh U
HaTpsDKEHNE, TOJIOBHAs 6011b,

COHJIMBOCTh [JTHEM, HapylleHWs CHa
HOYBIO, CJIOXXHO HAHTH yIOOHYIO 103y
mpu  cuagded  pabore,  Xouercs
JIBUTAThCS, KOTJIa HAJI0 CUJIETh.

2. Ilcuxomormdyeckue  CHMIITOMBI.
VYXxynmmraercss ~ BHUMaHWE,  IaMSATh,
HapyIIarTCs SMOIIMOHAJIbHBIC
MIPOIIECCHI (cne3nuBoe W

arpeccMBHOE HACTPOCHUE, alaTusl WK
TpeBora, MHOT/Ia CMeX 0e3 NPHYHHBI),
XO4YeTcsl 3aBEepIUUTh Jejla paHblIe
CpOKa, HPHUCYTCTBYET OECIOKOMCTBO
WY U3JIMIITHEe BO30YXICHHE, CII0KHO
COCPENOTOUUTHCH, u3 TOJIOBBI
BBIJIETAIOT Ba)KHBIC BEIY, HETIOHATHAS
CKYyKa, TYPHBIE MBICIIH.

3. IloBenenueckue CHUMIITOMBI.
Hapymaercs peub, JeNCTBUS
CTaHOBATCS XaOTHYHBIMHA W,
Ha000pOT, 3aTOPMO’KEHHBIMH,
COBEpUIAIOTCS  JIMIIHUE  JIeHCTBUS,

HapymaeTcs BpeMs peakLuy.

32



4. PednexcuBHBIC CHUMITTOMBEI.
Oco3HaHHE YCTAJIOCTH, YTOMIICHHUSL.
IMosBisitoTest MBICIM 00 OTHBIXE, O
CMEHE JeSTeIbHOCTH.

«310poBOC» YTOMIICHHE €CTECTBEHHO
B KoHIe pabouero JHS, OHO
JIOCTaTOYHO  TPHUSTHO, JICTKO
MepexoauT B paccinabieHune U
MOJIHOCTBIO HCYE3aeT I0Cie CHAa |

oTaeixa. HamHOro xyxe To, dYTO
Ha3bIBAIOT «XPOHUYECKUM»
YTOMJICHUEM, «CHHIPOMOM
XPOHUYECKOU YCTaIOCTHY,
«IIEPEYTOMIIEHUEM. JlanHble

COCTOSTHHSL OOJIE3HEHHBI U COTIPSIKCHEI
C MHOTOYMCIICHHBIMH HETraTHBHBIMU
100OYHBIMHU a¢dexramu.
«KoBapcTBo» XPOHHUYECKOTO
YTOMIJICHHSl 3aKijroyaercs emé U B
TOM, YTO CYOBEKTHBHOE OLIyLICHHE
YCTaJIOCTH MOXKET OBITH BBITECHEHO,
TOra KakK OTAEIbHBIE CHUMIITOMBI,
camu 1o cebe, MOTYT U He yKa3bIBaTh
Ha YTOMIICHHE. OmHako AX
KOMIUICKCHOE TIPHUCYTCTBUE TOJDKHO
HACTOPOXKUTH YSJIOBEKa.

Ilpuuunsl nepeymomnenus

Jonroe BpeMs  CUMTaNOCh, 4YTO
[epeyTOMIIEHUE CBSI3aHO C MPOLIECCOM
Tspkénoro Tpynaa. OIHAKO CHMIITOMBI
MepeyTOMIICHUST OOHAPYKUBAIOTCS Y
JIeTei, TOMOX03sieK B (KCTaTH, OYeHb

gacto!) 'y KEH  COCTOSTENBHBIX
MYXUYHH,  KOTOpbIE  Jake  OT
JToMaiiHelr pabOThl  OCBOOOKICHBI.

Kornma, xoHCympTHpys peOEHKAa WM
MOJIPOCTKA, S TOBOPIO POAUTEISIM, UTO
y IOHOT'O YeJIOBEKa — MePEeyTOMIICHHE,
OHM uYacTo HemoymeBaioT: «Kakoe
nepeyromiiearne? OH (OHa) e HUYEero
He genaer! IIpUXOTUT U3 IIKOJIBI,
caguTcs 3a KOMIIBIOTEP, M BECh JCHb
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WrpaeT B WIPHI
COLIMANBHBIX CETSIX».

WIN poercsi B

Baxno 0CO3HaBaTh, 4YTO HPHUYHNHBI
TIEPECYTOMIICHHS HE BCETa CBA3aHBI C

colepXaHWeM Tpyaa U paboueit
Harpy3koi. CylIecTBYIOT CcKpblmble
¢axmopel, BEJIyIIHe K

MEPEYTOMJICHUIO, OCHOBHBIMH CpPEIH

KOTOPBIX MOXHO Ha3BaTh
CIIeIYIOIIHE:
Heyooenemeopénnocmo

JIrobas HEYIOBIETBOPEHHOCTH
HCTOIIAET 4eloBeKa M BedET K
YTOMJICHUIO. JTO  MOXeET  OBITh
HEYAOBIETBOPEHHOCTh TPYAOM
(comep>kaHueM  Tpynda, 3apIUIaToOH,
BO3MOKHOCTSIMH TIPO(heCCHOHAIEHOTO
pocra, B3aHMOOTHOIIICHISIMH B
KOJIJICKTUBE u T.IL),
HEYJOBIECTBOPEHHOCTh ObITOM,
HWHBIMH JKN3HCHHBIMU
obcrosTenscTBaMu. K coKaleHHIo,

JKEHILMHA IIPHYYeHa «CMHPSATHCS» C
HEeraTUBHBIMH JKH3HEHHBIMU
¢daxkropamu, yremas ce0s MBICIbIO,
4TO «BCE TaK JXUBYT». OTCyrcTBHE
TBOpPUECTBA B JKM3HU JKCHIIWHBI,
TPYAHOCTH B JIMYHOCTHOW W
MpoheCCHOHATIBHON caMOpealIu3auu
HaNpsIMYIO CBSI3aHBI C YTOMIICHHEM U

«BBITOPAHUECMY, OIIYIIICHUEM
OecrepCreKTUBHOCTH
CYIIECTBOBAHHUS. Paboras c

JKCHIIMHAMU B KA4eCTBE IICHUXOJIOTa-
KOHCYJIbTAHTa, I CTApalCh Y/ICSTh
MaKCHUMAaJIbHOE BHHMaHHE paboTe ¢
MEUYTOMU, narorieit 6a30Bo€ TOILIHBO
JUTSt peanuzanuu KEHCKOTO
JMYHOCTHOTO TOTCHIMANA, JAroIIeH
OCHOBHYIO JKM3HEHHYIO DHEPIHI0 U
HaIMpaBJICHUE Pa3BUTHSI YETOBEKA.
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Inner Harbor, Baltimore

WE Tour of U.S.
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Heymenue omovixamp

YenoBek HEe O0Oy4eH TpaMOTHO
oTabixate. To, 4TO B poccuiickon
KyIbType HAa3bIBACTCA «OTIBIXOMY,

3a4acTyl0 SIBJIETCS JOINOJIHUTEIBHOU
Meperpy3Koi opraHusmMa ¥ 3MOLHH. ..
K Tomy xe, cTparerus OTAbIXa —

WHAWBHyallbHA. OO01IE3HAYNMBIX
YHHBEPCATbHBIX «pelenToBy
MOCTPOECHUS OT/AbIXa HE CYLIECTBYET,

TaK KaK yTOMJIEHHE TO-Pa3HOMY
IPOSIBJIACTCS. Y KaXKIOI'0 YEJIOBEKa,
HEIPOIOPLHUOHAIBHO 3aTparuBas
YKa3aHHblE  Bbllle 4  rpynmsl
CUMIOTOMOB B  3aBUCHMOCTH  OT
WHANBUAYaJIbHOCTHU YECJI0BCKa 5M)1%0
poza ero 3aHsTHil.

Yro Kacaercs OKEHINUH, TO VIS
MHOTHX U3 HUX «OTJBIX» CPOJHU YEMY
-TO HEMPaBUILHOMY, HEIOCTOUHOMY.
«He cumum 0e3 nmema» - CIbIIIATA
MHOTHE W3 Hac B JerctBe. EmBa
HAYYMBIINCH YHUTATh, MBI HAYHHAIH
MBICJIEHHO  MOJPaXaTh  [EPOUHSIM
CKa30K, 0e3 ycramu paboTaBIINM, a B
ATOre TMOJyYUBIIMM «HArpagy» -
OpHWHIA...  BbIpactas,  JKCHIIHHA
mepecTaéT MedTaTh O TIPHHIE, HO
HECIIOCOOHOCTh «CHJETh 0e3 jaena»

ocraércs. OtpaboraB Heneno, B
BBIXOOHBIC, JKCHIIIMHA HaA4YUHAaCT
«BTOPYIO CMEHY», BBITIOJIHSIS

HATpy309HYIO JJOMAITHIOI padoTy.

B mxone orapixate He yuaT. axe
camo CIIOBOCOYETAHUE «yMeHHue
OTABIXaTb» IS MHOTHX  JIFOJIEH
MPO3BYYUT CTpaHHO. OIHAKO OTIBIX —
sto BaxkHermmii HABBIK, Benymuii k
310pPOBBIO u BHYTPEHHEMY
OJIarOMOIYYHIO.
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T'nobanvnan
nepezpysKka

ungopmayuonnan

HNHpopMalmoHHas 3Moxa IT03BOJIAIIA
COBPEMEHHOMY YEJIOBEKY MOTPEOISITh
00béMBI  MH(OpMALIUK, BO MHOTO
JIeCITKOB (eclii  HE COTeH) pa3
NpeBhIMAOIIe 00BEMBL, TOCTYIIHBIC
HamuM mpeakaM. OJIHAKO YeNIOBEK,

OYEeBHAHO, €H¢é HE TOTOB Kak
OMOJIOTHYECKUI  BHJI K  TaKUM
neperpy3kam. IIpoGiemy cocraBusieT
OpIcTpas CMEHSIEMOCTb
WH(POPMAITMOHHBIX IIOTOKOB
(cokpareHue T.H. «repuoaa
mosiypacnana HH(pOpMaI|m», Korma

nHdopmarmst  OBICTPO  yCTapeBaeT).
Hpyras mnpobirema — wucKaxEHHASA
nHpopmarms. Tperpst mpobmema —
HeraTHBHas nHpOpMAaIH, Ha
KOTOPYIO ~ 4YeJOBEK HE  MOXKET
OTpearupoBaThb JIEHCTBUSAMU
(nHbopMarys ocTaércst Ha
MEHTIPHOM ¥ 3MOIHOHAIHHOM
YPOBHSIX, OJJHaKO €€ BO3JECHCTBHE HE
3aBeplIaeTCs W3-3a HECIIOCOOHOCTH
YeJoBeKa YTO-TO NPENIPUHSTH JUIs
W3MEHEHHsI HETaTHBHON CHUTYyalluH).
YersépTas mpobiieMa — XaOTHYHOCTB

nHQOpPMAIMK, HE  IO3BOJIIIONIAS
YeJIOBEKY COCPEIOTOUMTHCS Ha YEM-TO
OHOM, YTO HapyllaeT 3JI0pOBbIC
MIPOLIECCHI (YHKIMOHMPOBaHUS

BHUMAaHUS U BOCTIPUATHS.

OcHoBHas «rpynmna pucka» - A€TH U

MOJIOAEXKb, T10JIb30BATENH
KOMIIBIOTEPOB, IJIAHIICTOB,
cMapT¢OHOB, noTpedIsrone

moo0HOTO poxa WHGOPMALUIO eIBa
Ju He Kpyrible cyTkd. Hekoropbie
POAUTENN TBITAIOTCS HMCKYCCTBEHHO
OrpaHUYUTh JOCTYI neren K
KOMITbIOTEpaM,  OJHAKO  HaMHOTO
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Goiee BAYKHO (opmupoBath
BHYTPEHHUI «UHIUKATODPY,
MTO3BOJISIOIINI ¢bunbTpOBaTH
MHQOPMAIMIO, OTAENSAA IEHHYIO |
MIOJIC3HYIO HH(POPMALIHIO oT
Oecrioyie3HOW W JECTPYKTHBHOM
nHpOpMAIHH.

Bropas «rpynna pHUCKa» -
HepaboTaromue SKEHIIUHBI,

Hameamme B VHTepHETE CPeAcTBO
COLMAJILHOTO caMoBbIpakeHus. Cpenn
MOUX 3HAKOMBIX U KJIMEHTOK €CTh T€,
KTO  OyKBaJbHO  KpYIJble  CYTKH
«OKHUBET» B COLMATIBHBIX CETSX.

Hckarcénnoe socnpuamue epemeHu
— cmpax «ne ycnemauy

CoBpeMEHHBII YEeNOBEK TMOCTOSHHO
JKaJyeTcs Ha HEXBaTKy BpEMEHU,
HECMOTpA Ha TO, 4YTO pacrojaraer

cpeacrsamMm 3KOHOMUHA BpEMCHU,
KOTOPBIC OBLIN HCHU3BCCTHBI
npeabIAYIIUM IIOKOJICHUSAM.

DJNEeKTPOHHOE TMOCHaHue (B OTIMYHE
0T «OyMaXHBIX» IHCEM) 3a CEKYHJBI
JIOCTHTaeT ajpecara, J>KHUBYIIEro Ha
JpyroM  KOHIlE 3€MHOTr0  Iapa.
MoOunbHbIe  Tese()OHBI  TTO3BOJISIOT
MI'HOBEHHO CBSI3aTBCSl C YEJIOBEKOM
(He Hy)XKHO TPaTHUTh HECKOJIBKO 4YacoB,
YTOOBI IOMTH 10 €ro JoMa, HOKAATHCS
ero BO3BpAILCHNS, nepenatb
nHpOpMAIMIO, BEpHYTbCS Haszam...).
KomnpioTepsl m03BONIAIOT HaOHpaTh
TEKCT Hay4YHOW pabOThl BCEro JIHIIb
OIMH pa3, coxpaHss ero B Qaiie n
JWIIb BHOCS HEKOTOPHIE IOIPABKH.

PaHBH.Ie, B SMoXy II€YaTHBIX
MalInHOK, I/ICHpaBHCHHHﬁ TCKCT
IIPUXOJUIOCH nepercyaTbiBaTh
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Kaxeowlii  paz  3anoeo. BHecenue
JIOTIOJIHEHUH HAa TEPBYIO CTPAHHUILY
OPUBOJUIO K TOMY, YTO TEKCT
«CIBHTANCS», M BCE MOCIEAYIOLIHNE
CTpaHUIIBI HYXHO 656110
nepereyaTsbBaTh Bpy4dHyH0. B ciydae
BKpaBIIICHCs OIIUOKH Wi
MPOIIYLIEHHOTO CJIOBa — BBIOPAchIBaTh
JUCT W CHOBa [eYaTaTh €ro «c
HyJIsD»... [loueMy e «HET BpeMeHmn»?

OxasbIBaeTcs, y YyeJI0BEKa,
CTPAJAOIIer0 HEXBAaTKOM BpPEMEHH,
00HAPYKUBAIOTCS T.H. «30HBI

BPEMCHHBIX HpO6OI/IH)), Koraa 4€jIOBCK
TEPACT BpEMsd, [JaXKC HE 3amMcdad
sroro. Kak ImpaBujio, «BPCMCHHBIC
HpO6OI/IHI>I)) Jexar B INIIOCKOCTHU
«HEBAXXHBIX HECPOIHBIX)» OCII.

CormacHo «Martpuiie DizeHxayIpan
BCAd HaIla aKTUBHOCTh MOMET OBITH
mojpa3jieieHa Ha  YCIOBHbIE 4

TPYIIIBL:

Jena BaxHbIE
CPOYHEIC

Jlema BaxxHBIC U
HECPOYHBIC

Jlena HeBaxHBbIE
Y CPOYHbIE

Jlena HeBaKkHbIE
Y HECPOUHbIE

C  [maHHBIX  MO3UIMAHM  IIOJIE3HO
aHAM3MPOBATh JIIOOBIE JCHCTBHUS B
CBOEH KHM3HH, TaK KaK HEPEJIKO HaIlu

mpobieMBl C HEXBaTKOM BpeMEHHU
KOpPEHSTCS B HCKaKCHUH
MIPUOPHUTETOB.

ﬂeﬂa BAJICHbIE U CPOUYHbIE — OHU CaMHU
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CTUMYJIHPYIOT Hac Ha pabory. Ecmm
3aBTpa OTBETCTBEHHBII IK3aMEH WIH
BaXHOE JICJIOBOE MEPOIpPUATHE —
OUEHB JIErKO 0TKa3aThCsl OT COOJIA3HOB
OKPYXKAIOILEro Mupa u
CKOHIICHTPUPOBATHCS Ha 3aHATHIX.

lena eadcnvie u HecpouHvle — camasi
npobiaemMHas 30Ha. «XOpomio Obl
BBIyYUTh  AHIVIMMCKMHM  SI3bIK  Ha
CBOOOJIHOM pa3roBOPHOM YpPOBHE) - B
teyenre 20 TOCIENAHUX JIET IyMaeT
yenoBeK. I HEro 6astcHo BBIYYUTHb
SI3BIK, HO TaK KaK 3TO He CPOYHO
(HUKTO HE 3acTaBJSIET €ro H3BHE),
JKEJTaHNE OCTAETCA JIHIITH KEJIAaHHEM.

Hena nesasicnvie u cpoumvie — Tak
Ha3bplBaeMasl «TeKkyuka». CpouHBIH
3BOHOK 110 TeleoHy B TEUCHHE
rojlydaca,  HEOKHJAHHBIH  BH3HT
noapyru u 1.1 ITo BO3MOXHOCTH 3TH
JieTa HaJlo COKPaIlaTh

Jlena mesasicnvie u mecpoumvle. VX
COBETYIOT BOBce HCKIo4yath. K
puMepy, 3TO MHOT04acoBOE
OecuenbHOE  ONy)KIaHue B
Hurepnere.

K coxanenuro, oOliecTBEHHBIE
CTEPEOTHUIIBI HaIpaBJsIoT
BHUMaHHE O KEHIIMH Ha [Ba
MOCHeHUX OJIOKa, OTTIruBas
SHEPrUI0 W  BHUMaHHE OT
Ba)XXHBIX (0COOCHHO HECPOYHBIX)
nen. OmHa W3 MOMX KIHCHTOB
MIPU3HABAJIACk, YTO IIPH MBICIIH O
BOXHBIX Jeiax (HOATOTOBKa K

Fotoalbum Vol. 11

MOCTYIJICHHUIO B acIHPaHTYypy) OHa

HauMHAeT  CTHpaTh  Oenb€ WM
BBITUPATH TIBLITB. B nuTore
MOCTYIUICHHE B aCIMpaHTypy

ortsiruBaercs yxe 6onee 10 ner... Ilo
CJI0OBaM CcaMOM JKEHILUMHBL, €l «He
XBaTaeT CHJI» Ha 3aHATHUS — CIIHIIKOM
MHOTO JOMarnHe# paboTsl. B xaxxaom
MOJ00OHOM cirydae MpUIHHA
WHIUBHIyallbHA — 3TO MOXET OBITH
CTpax Heymauu, Oecco3HarenbHas
«IOSUIBHOCTB» K HE MOJy4MBIIEH
oOpazoBanue JOOMMON Oalymike wu
pouue cepbE3HbIE poOIemsl,
TpeOyrorre poheCCHOHATFHOTO
OJIX0/1a. Baxxno OJTHO —
001IeCTBEHHOE «TpeboBaHuEe»
JKEHCKOM HeperpyKeHHOCTH u
YCTaJIOCTH — OAWH M3 KOBAapHBIX
pacnpocTpaHEHHBIX Croco0oB
JIMIICHUS] YeJIOBEKA JKU3HEHHON CHIIBI
Y TBOPYECKOTO NMOTEHINAIIA.

© Ouasbra Jlyunnnna
Ilcuxoa0r-KOHCYJIBTaHT,
KanauaaT ncuxonorn4eckux HayK
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With a Haitian Woman

WE Tour of Dominican Republic
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Matrix Cultures:

in the Web of Life

Excerpt
Little Known Traditions Around the Planet

The Kirikirish of Texas / Oklahoma

The people who came to be known as the Wichita called themselves the
Kirikirish, “pre-eminent people.” They spoke a Caddoan language, related to
Pawnee and Arikara. W.W. Newcomb described the Kirikirish as living in
“matriarchal families” consisting of “a woman, her husband, unmarried
children, daughters and their husbands with their children.” Sisters cooperated
in all the work of farming, tanning, making clothes, cooking and building their
thatched conical houses.

Women gave birth in a tipi. Afterward an elder woman “who was
knowledgeable about one of the important deities, Bright Shining Woman,
took the infant to a river and bathed it, while praying to her and to another
important deity, Man-Never-Known-on-Earth, for the welfare of the child.”
Bright Shining Woman was the Moon, who controlled all life-bearing and
growth. She was also called First Woman.

Earth gave birth to everything and nourished it. She gave medicine and was
associated with breath and wind, life and death. People prayed to her before
undertaking journeys. [Newcomb §8-13]

The village of Ollolai, Sardinia

The mountain village of Ollolai in the Barbagia region of Sardinia is said to
have been founded by Berbers. While the Berbers of northwest Africa are
patrilineal today, this has not always been the case. The Guanche people of the
Canary Islands, who spoke a Berber (Imashagh) language, kept a matrilineal
system until the Spanish wiped them out in the 16th century, and that other
Imashagh speakers in north Africa, the Tuareg, are matrilineal
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WE Tour of Spain
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Sibylle von Cles-Reden described the culture of this Sardinian hill village in
the early 1960s: “The matriarchy of Ollolai is very far-reaching. The
bridegroom does not choose the bride, but the reverse; and a trial marriage
follows. If the bridegroom does not suit, at the conclusion of the trial period he
is shown the door. If he is allowed to remain, however, he must always address
his wife as merri mea — ‘milady.” These practices are all the more surprising in
view of the patriarchal conditions which prevail in the Barbagia as a
whole.” [von Cles-Reden, 166]

The Xikrin of Brazil

"Xikrin families live all together in a hierarchy of female authority —
grandmother, daughters, grand-daughters, husbands, sons, brothers—in the
family hut." An area by the village oven, behind the chief’s house, was a
female terrain.

The Xikrin have women’s societies which do body-painting and other art.
Some women choose not to marry, and enjoy sexual freedom while farming
their own plots of land. [Tschopik, 31]

© By Max Dashu
www.suppressedhistories.net

41



Fotoalbum Vol. 11

A slice of Herstory:
Press Clipping from Westport News
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TTpepnoxeHue: 3a6aCTOBKA

Beuepom 8-ro Hosbps mpolnoro roaa s nerna cnatb CO CRAAKUM
npeayyBCTBUEM, YTO YTPO CleAylollero AHS NpenoAHeceT MHe
OTMeHHbIM nopapodek: npesugeHtom CLUA  ctaHer Xunnapu
KnuHTOH. YTpom noaberaro kK paavonpuEMHUKY, WU...

Ho kto Takou Tpamn - 3TO MbI 3HaNM 3apaHee (NOoTomy u 6bInu
yBepeHbI, YTO TAKOTO GMEPUKAHLILI HU 3a YTO Mpe3nuaeHTOM He
BbI6epyT). OAHAKO, C Tex MOp He MpOLWNO eleé U FoAa, a yxe Becb
MUp 3aTPAMMMUIICS, MOAEPHYNCA Noberammu Menkux U nokpynHee
Tpamnukos. TToAHUMAIOT TONIOBEI Te, KOMY B NULO Xo4yeTcs
KPUKHYTb: TbI 4TO, COBCeM YyxXe obanaes, C yma COLWEN UMK, ecnu
nepeBecTU HA YUCTO PYCCKUM, NpeBpaTUnCa B ONpeAenéHHbIN
opraH?

Ha goHe BCero 310ro ycunuearoLerocs U noscemecTHoro 6esymus
0CObeHHO OMACHBLIM KAXeTCs TOT He COBCeM POMKOFONIOCHIM, HO
3070 60Niee NOAKONOAHLIM (PAKT: B OFPOMHOU CTpaHEe B LIepKBAX
6e3HAKA3aHHO MPOU3HOCATCS MpoMoBeAU O TOM, KAaK  MYXbsM
cnenyeT U3bUBATb XEH, a B AGTCKUX CaAAX AeTel C CaMOro paHHero
Bo3pacta roTtoBaT ybueatb U  6bITb  ybUTBIMKU. Hackonbko
6e30Wnb0YHa U HecmbIBGeMa NpOMNaraHAa B TAKOM paHHeM BO3pacTe,
CyKy no cebe: 8 Ao cux nop 6e3 3aNUHKU MOry NpOU3HecTU
BbIyYeHHOe B LeCTb NeT CTUXoTBOopeHue «Moli nana BO33BaHbe 3a
Mmup noanucan: He 6yaeT BOMHbI, MHe MOW nana ckasan, Bce
YeCTHbIe JIFOAU BOMHBI He XO0TaT, OHU He No3BoNaT obuaeTb pebsr,
OHU He nossonat 6ombutb ropoaa: He 6yaert, He 6yaeT BOWHLI
Hukoraabs.

[o cux nop a noyemy-To BCE ellé BepO BLICKA3GHHOMY B 3TOM
CTUXe YTBepXAeHUHD, XOTa BCE NPOUCXOAsllee emy MpOTUBOPEYMUT.
«Bce yecTHbIe nroAU BOMHBLI He XOTAT». HO HeuecCTHbIX 60nblue,
HaMHOrO 6onblie, OHW nNpaBaT, B TOM uUUCNe, U B TAKUX
yupexaeHuax, rae BO BpemeHa Moen MOJIOAO0CTU BOCNUTATENbHULIbI
«TONbKO» OTHUMASM Y AeTel BonwebHbIe CNOCO6HOCTU, a KyXapKu
«TONbKO» O6GBOPOBLIBANIM ~ MIlGAllee MOKOSleHWe, pasbasnanu
MONOKO (XOpOLWO, ecnu YUCTOU BOAOM) U MOACOBLIBANU AeTSM
Kycouku nobeaHee, npucsamnsas cebe Kycouku noborave.
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Seminar participants gather with Tatyana Mamonova

WE Seminar Series
St. Petersburg, Russia
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Y7o TaKOe BOeHHas MOAFOTOBKA B AETCKUX CAAAX - 3TO MOHATHO, HO
UTO MBI C BAMU MOXeM C 3TUM noaenatb? OpraHU30BLIBATL YACTHbIE
AeTckue caabl? [ymaro, YTO TAKOW BLIXOA AOCTYMeH He BCem U Aaxe
He 6onblwuHCcTBy. TToaToMy npeanarato BbIXon 60onee MpocToi w
AeMCTBeHHbIN: He BCTynaTb B 6pak U He poxaTb AeTel. ITO - TO
opyXue, KoTopbIM obnafgaeT, cama TOro He NOAO3peBas, KaxAaas
mononas Aesylwka. [ns ocylecTBneHWs 3TOro NiaHa He xeataert
TONMbKO  KAYeCTBEHHBIX  MPOTUBO3AYATOYHLIX  CPeAcTB, U 4
npeAnonararo, YTo TAKUX CPeACTB B 3TOW CTpaHe He MpoOU3BOAAT
HAQpPOYHO, YTO6LI YBeNIUUUTb POXAAEMOCTb W MyraTb KeHLMUH
abopTamu.

3HQUUT - MNOCbLNATb BeCTHUL, B TAKWUe CTPaHbI, rAe MpOU3BOACTBO
TAKUX OTMEHHbIX MNPOTUBO3AYATOYHBIX CpeacTs HaNaXeHo u
HAAEXHO.

Ho uTo AenaTb Tem U3 Hac, KOTO C FOHLIX AHel Tep3aeT MaTepUHCKUIA
WHCTUHKT, AN KOO XW3Hb 6e3 poAHOro pebéHka - He B XWU3Hb?
Hymaro, 4TO TAKUX - MeHbLUHCTBO, 60NbIUMHCTBO poXaeT AeTelt noa
AGBNEHWeM CO CTOpOHbI obliecTsa, B KOTOpom 6e3neTHbie W
He3aMyXHUe CUYUTAHOTCA <«HecYacTHeHbKumu». Ho ecnu xenaHue
nonyuatb  pebéHka  AeMCTBUTENbHO  UAET  OT  Aylu U
nepexnécTbIBaeT Yepe3 BCe rpaHULbI (KaKk 3TO 6bINO CO MHOWM),
COBeTYO MpUBOPOXUTb A06PYHO CTAPYLKY, KOTOpAs CMUT U BUAUT
ceba B ponu 6abylkn - yBepeHa, YTO U TaKUe CyLLecTBYHOT B 3TOW
CTpaHe, XOTS UX He TaK YX U MHOro (Ha TO, YTO maTepu TaKUX
MONOALIX [JeBylleK CcOorfacatca Ha ponb Jnrobaweli  6abylku,
HagexXxabl Mano).

WUTak, npeanararo OTMeHUTb MOAY HG NPOU3BOACTBO fAeTeid, U3
KOTOpLIX B AETCKUX CaAGX FOTOBAT MylueyHoe MSCO, A0 Tex nop,
MoKa He npekpatuTcs O6OMBAHUBAHWE AeTeld B AETCKUX Caaax, U
MOAy Ha BCTynnieHWe B 6paxk A0 Tex Mop, NMOKa He 6yaeT OTMeHeHOo
paspellleHWe MO 3aKOHY Wu3bueatb XeH. He Haaeeatb Ha cebs
opuuManbHele Yy3bl 6paka, MNoKka He MONAAET B THOpemMHoe
3aKSIFO4eHUe TOT CBALWEHHWUK, KOTOPLIA Ha MponoBeasx npusbIBaeT
MyXeli 3BepCKM U3bUBATb CBOUX XeH (B TOM uYMCNie «3anUXMUBATL UX
B CTUPANbHYHO MALWMWHKY»), KAGK WU TOT ero KoJisiera, KOTOpbI
ONpaBALIBAET CBOErO 3apBABLUETOCS APYXKA.

MOI'YT CKasaTtb, 4YTO He BCe CBAWEHHUKU HecyT Takomn B3A0p, HO
LBeTOYKMN B3AOpa (€CJ'1VI 3TO [AeiCTBUTENbHO B3AOp, a He
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Monday, January 28, NOON

o/ Yamonva

Russian Feminist

BINGHAM - PROFESSOR « SERIES

T T T

Bingham Humanities 205
Reception following.

Tatyana Mamonova j dlgbVEm;%EﬂY
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YKOpPEeHUBLUMIACA B MO3rax MO30p) BLIPACTAFOT HA OTPOMHOU Kyue
NOAKONOAHOTO, He TAKUMU  BbIPA3UTESIbHBIMW, TPAMMOBCKUMM
CrIOBECAMM  BLIPAXEHHOTO, HO 3aTO MOBCEMECTHOTO  yHUXKeHUs
KEHCKOW NOMOBUHBL YeNoBeYeCTBa.

Kak cnactuce OT 3TOr0 yHUxeHUs? MbI 3HaeM, YTO MYXUUHBI
ybuBaroT, AeucTBUTenbHO, Ha camom Jene, U 6e3 nomowm
CTUPANbHLIX  MALIMHOK, He TONMbKO O(MULUANBHO O06BEHUYAHHBIX,
30PeruCTPUPOBAHHLIX, HO U COXWUTENbHWULL, MNOAPYr, 3HAKOMBIX U
He3HakombIX. OfiHAKO, BCTyNas B 6paK, MbI, CGMU TOTO He OCO3HaBaS,
Kak 6bI AAEM «A06pO» Ha Takoe obpallieHue ¢ HaMU - eciv 3TOT bpak
Y3GKOHeH B CTpaHe, rae XeHLLUMHbI 0bpeyeHbl Ha becnpasue.

Kak cnactucb OT u3bueHuit «3akoHHoro» cynpyra? TlepectaTb
BCTYNATb B «3GKOHHbIM» 6paK.

Kak cnactuce OT rpaaylueid BOMHBI? TIpekpaTuTb MPOU3BOACTBO
congaartl

© Harama Manakosckas /Natasha Malakhovskaya
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WE HERSTORY

Posteavos tout e monde
Part [V

In celebration of
Woman and Earth’s 35th Anniversary,
WE have pulled out some
herstoric postcards from our archives ...
The series continues throughout
WE Press publications
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With the honorable Mr. Marc Finaud from Geneva, Switzerland

Woman and Earth NYC Headquarters

49



Fotoalbum Vol. 11

A la maison vivait aussi, comme dans tout foyer d’alors, la grand-mére
maternelle (mamaité ou babunia en polonais), qui racontait a ses petites-filles
d’innombrables contes tirés de I’ancestrale mythologie slavo-lituanienne.
C’est ainsi que, bien plus tard, Zounia répéta a ses enfants et petits-enfants
I’histoire du pécheur et du poisson d’or ou de la princesse s’ennuyant dans
son palais sous ’océan. La grand-meére savait aussi tirer les cartes et enseigna
cet art divinatoire & Zounia, qui sut l’utiliser le moment venu, comme on le
verra plus loin. La grand-meére connaissait aussi des remedes secrets a toutes
les maladies, dont Zounia connut les bienfaits, comme le cataplasme a base
de farine de moutarde contre le mal de gorge ou la tisane de pavot pour
endormir les enfants nerveux. Mamaité apprenait a ses petites-filles a
reconnaitre les champignons, les bons et les mauvais. Elle leur montra un jour
d’été une énorme fourmiliére au pied d’un grand pin, tapota le dessus avec
son mouchoir, en fit tomber les fourmis désemparées et fit respirer aux filles
le mouchoir & tour de rdle: I’acide formique leur piqua les yeux et leur
dégagea le nez. Un remede dont Zounia se souvint pour guérir les rhumes.
Non loin de la maison familiale, a ’orée de la dense forét de sapins, entre
deux rochers couverts de mousse, coulait une source que Mamaité disait
miraculeuse: si I’on s’en frottait les yeux, on était protégé pour la vie de toute
maladie oculaire.

Zounia n’apprit pas que de sa grand-mere: sa mere, comme la plupart des
femmes de la campagne polono-lituanienne, était accoutumée a une vie rude.
Mariée a 16 ans, elle devait mener de front toutes les activités de la ferme.
Lorsque Zounia fut en dge de ’aider a élever ses sceurs, a cuisiner, a coudre, a
cultiver le potager ou a nourrir le bétail, sa mere, perfectionniste ne
supportant pas 1’amateurisme, lui enlevait souvent I'ouvrage des mains.
Adulte, Zounia se plaignit souvent d’avoir vu ainsi son apprentissage des
taches ménagéres et agricoles brusquement interrompu.

Le dimanche, la population villageoise se retrouvait a 1’église pour
communier dans la ferveur catholique. Et pourtant, Zounia avait-elle appris a
I’école, la Lituanie avait été le dernier pays d’Europe christianisé! Cela
remontait a 1386 et au baptéme du Grand-Duc Jagellon, lequel avait épousé
la reine Jadwiga de Pologne et était monté sur le trone polonais pour amorcer
I’union dynastique qui plus tard vainquit les Chevaliers Teutoniques et
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domina une bonne part de I’Europe. De toutes les fétes religieuses célébrées
dans I’allégresse, celle que Zounia préférait était la bénédiction des Rameaux
(Verbo Sekmadienis). Celle-ci, contrairement a beaucoup d'autres qui
gardaient une origine paienne, commémorait I'entrée de Jésus a Jérusalem

Alertée par ses autres filles, Marija vint la délivrer au moyen d’une bouilloire
d’eau chaude. Une expérience qu’elle ne se hasarda plus jamais a répéter.

La neige n’empéchait pas non plus les enfants d’aller a I’école, a pied ou
conduits par leur pére en traineau. Les cours avaient en général lieu le matin
seulement, pour permettre aux enfants de rentrer avant la nuit. L°été, cet apres
-midi libre était mis a profit par les enfants pour aider leurs parents dans les
champs ou a la ferme, mais aussi pour pratiquer le sport. Outre la natation
dans le Niémen, le basket-ball était devenu populaire depuis que des
Canadiens d’origine lituanienne I’avaient importé dans le pays. En quelques
années, les équipes nationales lituaniennes masculine et féminine étaient
devenues championnes d’Europe (ce dont I’Union soviétique profitera plus
tard). La moindre petite école avait son club et organisait des tournois. Zounia
y participa avec enthousiasme.

Les études étaient loin de représenter une corvée pour Zounia. Elle était en
avance pour son age, ayant commencé 1’école primaire en sachant déja lire. 11
faut dire que la lecture était sa passion. Grace a la riche bibliotheque
municipale, elle découvrit la série des aventures du docteur Dolittle, traduites
de I’anglais, mais dévora surtout les Frangais Alexandre Dumas (dont elle
adora le Comte de Monte Cristo), Victor Hugo ou Balzac, ainsi que les
classiques russes et polonais. Parmi ces derniers figurait le pocte romantique
Adam Mickiewicz, revendiqué comme auteur national par la Pologne bien
que natif de Lituanie, dont il chantait les paysages et qu’il considérait comme
sa patrie. La maison familiale était éclairée a la lampe a pétrole. Quand tout le
monde était couché, Zounia refusait d’abandonner ses lectures et s’asseyait
sur le rebord de la fenétre pour profiter des rayons de la Lune.

Au lycée d’Alytus, qu’elle fréquenta de 1932 a 1940, Zounia commencga a
apprendre 1’allemand et le frangais. Ces langues s’ajoutérent au lituanien et au
polonais, mais aussi au russe, que chacun comprenait non seulement par la
communauté d’origine slave avec le polonais, mais aussi du fait de la
proximité historique et géographique du grand voisin. Cette connaissance des
langues lui fut particulicrement utile plus tard au cours de sa vie. Le frangais
la fascinait tout spécialement. Sa difficulté ne la rebutait pas, méme si son
professeur affirmait que les Frangais écrivaient «Constantinople» mais
pronongaient «Honoluluy... C’était la langue d’un pays qui la faisait réver a
travers ses lectures et lui permettait d’accéder a sa culture et son patrimoine.
Elle écoutait religieusement son professeur d’Histoire vantant 1’héroisme de
Napoléon a la conquéte de la Russie et détaillant I’aide apportée par les
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officiers polono-lituaniens au cours de la campagne, surtout aprés la
restauration en 1812 par ’empereur francais du Gouvernement provisoire
lituanien, premiere renaissance depuis le partage du pays en 1795 entre la
Russie, 1’ Autriche et la Prusse.

L’arrivée de la guerre

La guerre, Zounia ne la connut pas seulement dans les livres d’Histoire. Elle
allait en souffrir dans sa chair. Alors qu’elle finissait son avant-derniére année
de lycée, elle I’ignorait encore, comme la plupart de ses concitoyens et du
monde, deux dictateurs ourdissaient ensemble le complot qui allait une
nouvelle fois déchirer son pays. Déja en mars 1939, Hitler avait forcé la
Lituanie & « restituer » a 1’Allemagne la région et le port de Klaipéda sur la
Baltique (Memel), peuplés d’Allemands. I conclut le 23 aoit son Pacte
(«Molotov-Ribbentrop») avec Staline, officiellement de non-agression, mais
qui comportait des clauses secrétes stipulant, entre autres, le partage de la
Pologne et des «zones d’influence» respectives. La Lituanie fut dans un
premier temps attribuée a I’Allemagne nazie. Apres le déclenchement de la
guerre par I’invasion de la Pologne par 1’Allemagne (le 1* septembre) puis
I’Union soviétique (le 17 septembre), ’URSS obtint, en compensation de
territoires polonais occupés par 1’Allemagne, que la Lituanie fit finalement
incorporée, comme les deux autres pays baltes, dans la sphere soviétique. Le
10 octobre, Staline imposa au gouvernement lituanien un «Traité d’assistance
mutuelle» prévoyant le stationnement de forces soviétiques sur le territoire du
pays en échange de la garantie soviétique de la défense de 1’intégrité
territoriale contre toute agression et du retour de Vilnius a la Lituanie.
L’ancienne capitale avait en fait déja été reconquise militairement par la
Lituanie a la faveur de 1’attaque allemande contre la Pologne. Au nombre des
bases ou les troupes soviétiques seraient stationnées figurait Alytus.

Le président Antanas Smetona, revenu au pouvoir en 1926 a la faveur un coup
d’Etat, avait mis en place un régime autoritaire, qui lui avait permis d’étre
réélu en 1931 et 1938. Principale force d’opposition, le Parti communiste était
interdit. Avec le soutien de Moscou, il organisa des manifestations, tandis que,
le 15 juin 1940, Staline assénait son ultimatum : prétextant des enlévements de
soldats soviétiques et invoquant la violation du Traité d’assistance mutuelle, il
exigea qu’un nouveau gouvernement moins hostile a Moscou fiit formé.
Malgré D’acceptation lituanienne, il donna 1’ordre a 150 000 militaires
soviétiques de prendre le controle de la Lituanie. Rapidement, les
Communistes organisérent des élections truquées en ¢éliminant les candidats
hostiles, et controlérent le Parlement. L’une de leurs premiéres décisions fut de
demander, le 21 juillet, a ’'URSS d’incorporer la Lituanie, ce qui fut fait le 3
aolt, moins d’un an apres la signature du funeste Pacte. Les deux autres
républiques baltes, la Lettonie et I’Estonie, subirent le méme sort.
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Certes, la Lituanie avait recouvré sa capitale historique, Vilnius. Mais a quel
prix ! La soviétisation forcée et brutale du pays provoqua la fuite vers 1’Ouest
de nombreux Lituaniens (2 commencer par le président Smetona), mais aussi
des déportations massives en Sibérie et la mort de milliers de prisonniers
politiques. Dans le village de la famille de Zounia, comme partout ailleurs, la
population vit arriver des soldats épuisés et affamés, qui pillerent fermes et
maisons, s’emparerent du bétail et souvent violerent les femmes. Le pére de
Zounia ayant perdu les maigres ressources familiales, il alla chaque jour
pécher dans le fleuve de quoi nourrir les siens. L’église fut fermée et le maire
fut remplacé par un apparatchik. Les jeunes gens de la région allérent grossir
les rangs des partisans qui se cachaient dans la forét. Les Soviétiques
amorcerent leur programme de confiscation et de collectivisation des terres,
dont les propriétaires, suivis par ’intelligentsia, furent envoyés au Goulag. Ce
fut alors qu’Hitler lanca son armée a 1’assaut de 1’Union soviétique, le 22 juin
1941, deux jours aprés le dix-huitiéme anniversaire de Zounia. Malgré le
remplacement des troupes soviétiques par les forces allemandes, la Lituanie
voulut croire pendant quelques mois a la restauration de son indépendance. Le
gouvernement nationaliste rétabli fut pourtant rapidement anéanti et la
Lituanie devint une province du Reichskommissariat Ostland.

L’histoire d’un ami d’enfance de Zounia, Romas Sazenis, illustre bien le
déchirement de milliers de familles lituaniennes, prises entre le marteau
soviétique et ’enclume allemande. Les familles de Zounia et de Romas se
connaissaient depuis longtemps: elles passaient souvent ensemble une partie
de I’été, entre les champs et les baignades dans le fleuve. Ils étaient amis, mais
ne seraient jamais davantage. Zounia était aussi liée au frére de Romas, Jurgis,
et a ses cousines jumelles, Nata et Aldona Ciudiskis. Le pére de Romas avait
quitté la famille peu de temps aprés la naissance de Romas et s’était réfugié a
Léningrad. Romas, a 1’age de 15 ans, avait construit de ses mains une cabane
en bois ou il vécut avec sa mére, son frére, sa grand-mére et sa grand-tante. En
1939, a ’annonce de la guerre, il s’engagea dans I’armée lituanienne, espérant
pouvoir défendre sa patrie. Il n’avait que 17 ans et avait menti sur son age pour
pouvoir étre incorporé. Quand I’'URSS annexa la Lituanie en 1940, il fut
contraint de continuer a servir dans I’Armée Rouge. Lorsque, un an plus tard
les Allemands prirent le contrdle du pays, il déserta. Il se cacha dans la forét,
mais fut bientdt arrété par la Gestapo. Il fut réintégré de force dans les unités
lituaniennes que les Nazis avaient créées comme forces supplétives pour lutter
contre ’ennemi soviétique. En juillet 1944, lorsque 1’armée allemande amorca
sa retraite face a ’avancée de I’Armée Rouge, il fut évacué vers Lubeck, le
grand port allemand de la Baltique. C’est 1a que, a la Libération, il rencontra sa
future femme, Marija Masanauskaité, qui recherchait son frére Jonas. Apres
leur mariage, ils émigrérent vers 1’Australic en 1948 pour s’éloigner le plus
possible de cette Europe en ruines. Bien plus tard, par I’intermédiaire de son
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cousin, Leonas, frére des jumelles, Romas parviendra a rétablir le contact avec
Zounia.

Aprés avoir obtenu son bac au lycée d’Alytus en 1940, Zounia était entrée a
I’Ecole normale de Kaunas, afin de devenir institutrice. Au bout d’un an de
formation, elle était déja jugée apte a enseigner et les autorités 1’envoyerent au
village de Gudakiemis prés de Merkine, au sud d’Alytus, sur les rives du
Niémen. Sur les bancs de sa classe se serraient des enfants de tous ages,
auxquels Zounia devait s’adresser en tenant compte de I’avancement de leurs
connaissances. Seule la langue lituanienne était tolérée, et les enseignants
devaient éviter toute remarque politique contre I’occupant allemand. La terreur
que faisaient régner les Nazis, en menacant des pires représailles les coupables
mais aussi les enfants innocents, forgait les instituteurs a la prudence.

© By Marc Finaud
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Radziny

BELARUS

Subject: Re: Samizdat Jenshchina u Poccus”
TarbsiHa, 1eHb KOOpHIA

S y3Hama o Bac, 0 Bameil UTOpUK W 00 MCTOPUH albMaHaxa, MHE IpHCIana
cceuikn  Mpmra  AmbxoBka. Bot atm  http://ravnopravka.ru/2013/05/
leningrad feminism/https://www.svoboda.orga/24185707.htmlhttp://
www.chaskor.ru/article tretya kultura 23644

Upuna - mpencemarene MOO  "T'emmepusie mepcnexTuBbl"  https://
www.genderperspectives.by - Beaymias ¥ pu3HaHHAs TeHIECPHAS OpraHnu3anus
B bemapycu. ¥V Hac ecTp KOMHUTET MO TIEHIEPHOH MNOIUTHUKE INPU COBETE
MHUHHCTPOB, OHa W TaM paboraer. 20 JeT IUIaHBl JOCTHIKEHHS T'EHJIEPHOTO
paBeHcTBa npuHumaceM. Ho MpuHa ogHa M3 akTUBHBIX M pPasyMHEHIIMX
KCHIIMH, KOTOPBIE YTO-TO JENAl0T B 3TOM HANpaBJICHUH, Ha3bIBas BeIIH
CBOMMH HMMEHAMHM, HINET PECYpChl U IMEpPEMEH, IeNuTcs uMH. BoT oHa
KCTaTH, HaBEpHOE, noejaeT Ha HekoTopoe BpeMs B CIIIA, mocne 3aBeprieHus
3/1eCb KOHTPAKTa C ’TUMU OpPraHu3allsaIMU B CIETYIOLEM TOTY.

IToTom emie Hammia CTaTbl0 Y PYKOBOAHMTEIBHHIBI (PEMHHHCTCKOIO IIPOEKTa
"T'ernepnsiit Mapmpyt" Upuasr ConomaTrHO# http://gender-route.org/articles/
inter/tret_ya kul tura feminizm e to_ya/ VpwHa W nanma cChUIKY Ha Bamry
ctpanuiy B facebook.

Bo3moxxHO OHM - 00e MpuHbl, 1 MOTIH OBI KOTO-TO IIOPEKOMEHAOBATH B
Ka4yeCTBE ACCHCTEHTKH, y HHX IIUPOKWHA Kpyr oOmenusa. Ecim y Bac ects
CHCOK (pOpMaTIBHBIX TPEOOBAHUH ISl ACCUCTEHTKH, S IEPEIILTIO FIM.

51 celiyac 3aHMMalOCh UCKIIIOYMTENILHO TEMOW IpaB EHIIWH B OEpeMEHHOCTH
U poJax, Uiy KOHTAKThI 3[IECh U B IPYTUX CTpaHaXx B 3TOI TeMe.

B Benmapycu 1o 2004 roma ObLT OYEeHB yCHEITHBIA MPOEKT LIGHTp reHmepHBIX
nccnenosannii mpu ET'Y, ero Enena ["aroBa Bo3rnasisia (OHa Bamra KoJulera B
KakOM-TO M3 aMEpUKAaHCKHX YHHMBEpCUTETOB ceifuac). B 2004 ronmy
YHUBEPCHUTET 3aKpbUIM, eMy Npuuuiocs B JIUTBy mepeexarb. Bnactu 3abpanu
JUICH3MIO Ha JIesITeIbHOCTh. HO s ycmena BOCHOIB30BAaThCA BO3MOXKHOCTBIO,
MOCTYITUTh B MarucTpaTypy mo mnporpamme "XKeHckoe mmaepcTBo”. I1o Oblia
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OusHec-marucrparypa - nporpamma MBA c¢ momnepxkoit OOH. Ho Tam 6611
Kypc rennepHoid Tteopun Enenst [amoBoit u topuctku LI Esrenun
WBanoBoil. 1 BepBbIE TOrAa yBUEIA BO3MOXKHOCTb HAUTU CJI0BA U BOIPOCHI
JUIsl )KEHCKOTo ombita. Ho moTpeboBanoch elle HECKOJIBKO JIET ¥ WHHUIUALUS
MOCPEICTBOM OIBITA OEPEMEHHOCTH U POJIOB M NMEPEKUTOTO HACHIMA B HEM,
YTOOBI MEHATH YTO-TO B KM3HU B COOTBETCTBUH CO CBOMMH 3HAHHSIMHU.

Bce ¢ muuHOTO M HaunmHaeTcs. S OblIa CIMIITKOM YyBCTBUTEIHHO K HACHIIHIO,
MIOTOMY YTO MHOTO TMEpeXuia ero C JeTCTBa, 4yTOoObl HE Y3HATh €ro B
akyuiepcTBe. Bnactb, Gpu3nueckoe u MNCHXOJOrMYECKOE HACHIIHME - 3TO ObLIO
CIIMIITKOM XOPOIIIO 3HAKOMO.

S ¢ poxneHust Kuja B CMEIIaHHOM ombiTe. S1 Obula BTOPHIM pPEeOCHKOM B
cembe. Mosi Mama poJuia MOIO CTaplIyl0 cecTpy BHe Opaka, mocie
paccTtaBaHusd C My)K‘IPIHOﬁ, C KOTOPbIM OHa 6])1.]'[8. B JUIMTCJIBHBIX OTHOUICHUAX.
DTOH TpaBMOW - pa3pyIIEHHBIMH OTHOIICHUSMH W BHEOpPAuHBIM PEOCHKOM,
pOXIEHHBIM B JepeBHe nox MuHckoM B 1974 romy - B sHuLEHTpe
NaTpuapxajlbHOW KYIbTYpHI, 0€3 IOCTaTOYHOW MOAJEP)KKH, BCS €e W Halla
XKU3HBb U ObLIa onpeneneHa. J[o 3Toro ObLT ee JTMYHBIN OMBIT - OHA pocia 0e3
OTLIa M CUHWTaNa HAJIMYUE OTHA, JIIOOOTO - IIEHHOCThIO. S 3Hala TOJBKO
"MEpTBYIO MaTh", KOTOpasi ObLTa B HEOIUIATHOM JIOJNTY IEpEe]] CBOUM MYKEM,
MOHWM OTIIOM 32 TO, YTO OH CTaJl OTIOM €€ AeTsIM. 1 MouM ponuTtensMm HyKeH
ObuT MabuKK. Ero posnb MHE JI0JIro ¥ NpUIUIOCH BBIIOJHATE. S 10 cux mop,
KOTJ]a BOJIHYIOCH YacTO TOBOPIO O cebe B MYXCKOM poje. Mama ymepia,
korja MHe Obu10 15 ner. JIo 3Toro u nocie ee cMepTH ObLIT aIKOTOJIM3M MOETOo
oTHa, ero arpeccud. S yma u3 goma B 16. 2 roga IIHIIOCH 1SN0 O JIHUIICHUH
POIOWTENBCKUX TIPaB M YTOJIOBHOE 3a IIPUMEHEHHE CHCTEMAaTHYECKOTO
¢u3myeckoro HacwIMs. A s Hazes1ach TIOCPEIICTBOM MOMOIIHN OTIEKH, Cy/la H
mp. cBOero wiaamiero Opara 3a0parh IMOJ CBOIO OINEKy. JTO OBLIO
camoHajesHHo. Ho s BbIOpana mpodeccHio roprcTa 1mocie 3Toro onsita. MHe
ceiiyac 40, HO s MPOJOJIKAIO €lIe TPOKNUBATH U UCTOPHUIO MEPBOI MOJIOBUHEI
CBOEH JKM3HH, B T.4. U C MIOMOIIBI0 aKTUBH3MAa M OPraHM3alMU COLMAIBHBIX
MIPOEKTOB. XOTs OONbIIAs POJIb ICHXOTEPANNH MOCIEAHNE 3 TO/Ia, YTO Y MEHS
HaIUIUCh CHJIBI JUIS BCETO.

Mowu ctaThu eile MHOTHE He HamucaHbl. Ho s ceifuac Gosbliie BEprO B CHILY
CpPEICTB MaccoBOM KOMMYHHUKAIMM (CMH, 00pa3oBaHHE) M IICHXOJIOTHIO,
HEXENU B paBo. XOTs BTOPOH T0J 3aHUMAIOCh [IPABOBBIMU KOHCYJIbTALIUSIMH
U TIPOEKTaMH, CBS3aHHBIMHU C TIPABOM B chepe MpaB )KEHIUH B OEPEMEHHOCTH
u ponoB. M3 crarel, HEFOPUIUUECKHX - ATOT LUKJI MOt http://radziny.by/obraz
-materi-v-rodah/ , gpyrue Ha 3ToM MoeM caiiTe. I MHOTO O CBOECH HCTOpPUH
mucana ¢ 2009-ro roga, meaMiIach M 3TO ITO3BOJISIIO JKEHIIMHAM CBOM OIBIT
JIeTATU30BaTh, MOAICPIKKY HANUTH.
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B IlerepOypre OblBaro penko, HO S 0OIIAlOCh HEMHOTO C COLUOJIOTOM
Exarepunoii  bopo3auHOM. OHna  wuccienoBaTelbHHIA B chepe
POIOBCTIOMOXKEHUS, MPOOIEMBbI aKyIIEpCKOTO HACHIMS M KEHCKOTO OIIbITa,
MeAWKaIH3auy poaoB B Poccun. MoXHO HATH TaM TPOIOJKEHHE CTaThH?

Mens BriewaTivi snurpad k cratbe. B MuHCcke B 3TOM roy Obuta mpembepa
neeckl "Cunnpom Menen". JpeBHuit Mu¢ ObUT OCHOBOW JUISi CHEKTAKIS O
JKEHCKOH pOJIK B COBPEMEHHOM 0011ecTBe. KBUHTECCEHIIHSI )KEHCKOTO OIbITA B
MaTpHapXajJbHOU KyJIbType. S B 3TOM CIIEKTaKie Mepexuiia MHOTO, YEPe3 YTo
MIPOIIUIA TOCNIE POKIACHHUS CBOETO BTOPOTO peOeHKa - B IIare OT OKHa, OT
HEBO3MOXHOCTH TOBOPHTb, ITPOCHUTH IIOMOIIN U MOAAEPKKH. CTOJIBKO BCETo
nepexuro 3a 4 roga u 40 npensigymux. Heckonbko xusnedt. Tpaaunus He
MOJUIEPKUBAET OOJIbIIIE MHUIMAIIMIO B J)KU3HHU YeNOBeKa, KEeHIIMHB. Ho 310
3HAYUT JIUIIB TO, YTO HA MECTE Pa3pyIICHHBIX CTPYKTYpP HY>KHO BOCCO3/1aBaTh
HoBble. O4eHb XOYETCsl, YTOOBI OHM OCHOBBIBAINCH Ha TYMAaHU3ME U paszyMe,
IIPE0JI0JIeBas TIIYNOCTh U HACHIIHE.

[IpounTana B BameM HWHTEPBbIO, KaK BaM IIOMOTaJd B MPOKUBAHUU
JUTTeNbHBIE Toe3Aku. SI B cpeny eny B YkpaumHny Bo JIbBoB.) IIpomuia
KOHKYpPC, TOJydWiIa TpHUTJalieHne Ha KypCc MeOua-MEeHeIHKMEeHTa IIpH
JIbBOBCKOM MarucTpatrype. byay npoxuBath crapoe U co3iaBarh HoBoe. My
pecypc Uil pa3BUTHS CBOETO Meana-mpoekra. [loxe xouy eme yriyOuTsest B
NICUXOJIOTUIO - MEpUHATAIbHOM IICHUXOJIOTHEH, TeIeCHO-OPUEHTHUPOBAHHON
IICUXOJIOTHEH 3aHMMaThCs. MBI 31lech eddac eme co3gaeM OOIIEeCTBEHHOE
0o0BeIMHCHNE  TEPHHATANBHBIX  CIICIHATUCTOB,  4YTOOBI  pa3BHUBATh
HEMEICIIMHCKAE YCIYTH TOUIEPKKH B OEPEMEHHOCTH B POJIOB, IIPEOI0JICBATh
MEIUKATH3aIHIO.

S numy JUTMHHBIE THCEMA. .. )

C HaWJIYYIINMHU ITOXEITAaHUAMU,

C yBaxxeHHEM,

© BepoHnuka 3aBbsiioBa
"Panzinbl" - #sHapa3inaryr
http://radziny.by
http://poas1.6en
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CPS President Riane Eisler Keynotes Eighth
Worldwide Meeting on Human Values

On 5 Oct, 2016

EIGHTH
WORLDWIDE MEETING ON HUMAN VALUES
Coping Social Crisis with the Value of Justice

Caring Economy: What’s Good for Women is Good for the World

“The Real Wealth of Nations gives us a template for the better world that we
have been so urgently seeking. As practical as it is hopeful, this brilliant book
shows how we can build economic systems that meet both our material and
spiritual needs.” — Archbishop Desmond Tutu, Nobel Peace Laureate

Acclaimed systems scientist Riane Eisler, author of the The Real Wealth of
Nations, The Chalice and The Blade, Sacred Pleasure, Tomorrow’s Children
and one of the most innovative thinkers of our time, presented an opening
keynote, “Economia del Cuidado (Caring Economy): What’s Good for
Women is Good for the World”, at the Eighth Worldwide Meeting on
Human Values in Monterrey, Mexico, October 21, 2016.

Over 4,000 people attended the conference, which was live streamed to
200,000 more at universities and other venues. The conference was hosted by
Encuentro Mundial de Valores and has been keynoted in the past by such
dignitaries as the H.H. Dalai Lama and Mary Robinson.

Eisler, like Einstein, notes that we cannot solve problems with the same
thinking that created them. To solve our global challenges, humanity must
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move beyond both capitalism and socialism. Each came out of early industrial
times, and we are well into the postindustrial age of automation, robotics, and
artificial intelligence. We must rethink our metrics for “productive work.” We
need the economic rules, measurements, policies, and practices of a caring
economics or partnerism, which reward the most essential human work: caring
for people, starting in early childhood, and caring for nature.

Eisler places economic transformation in its social context, showing that to
construct a more equitable and sustainable future we must go beyond old
categories like right vs. left, religious vs. secular, and Eastern vs. Western.
Socicties in all these categories have been repressive, violent, and
environmentally destructive. None pay attention to how a society constructs the
relations that neuroscience shows directly impact how our brains develop: the
childhood and gender relations where children first learn what is, or is not,
valuable, normal, or moral. Studies also show that the status of women is a
powerful predictor of a nation’s quality of life and economic success.

The new social categories of domination systems and partnership systems show
the interaction between politics and economics, on the one hand, and family and
other intimate relations, on the other — and the benefits of partnership systems
for both men and women.

Partnership and Caring Economy leaders are active applying the Partnership
framework in business, healthcare, policy, education and media. The Center for
Partnership Studies and The Caring Economy Campaign, founded by Riane
Eisler, offers inspiring leadership programs, resources and tools for cultural
change leaders and caring economy advocates worldwide.

Eisler’s speech was followed by a dialogue between her and investigative
journalist, Suez Taylor and Bolivian author and activist Elizabeth Peredo
(publisher of the Spanish edition of Eisler’s The Real Wealth of Nations — La
Verdadera Riqueza de Naciones). Other speakers included Carl Anthony, Dr.
Doris Sommer, Irene Villa, Tim Harris,
and Esthela Gutierrez of Mexico. The
focus of this year’s event was Solving
Social Crisis with the Value of Justice
supported by three anchoring themes:
Social Justice, Fair Economy, and
Restorative Justice. The conference was
broadcasted to over 200,000 students &
educators in over 89 countries world-
wide.

© Riane Eisler
www. rianeeisler.com
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Russische vrouwen
Zoals voor sommigen de Revolu- s |

(Ldidza

A Slice of Herstory:

Press Clipping from Holland Press
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World Economy, Patriarchy and Accumulation

1. Introduction

The very fact that this encyclopaedia deals with "Third World" women as a separate category
and not with women g Ily cannot be explained only by pointing to the differences that exist
between women world-wide but has to be seen as a manifestation of a political and economic
global system which emerged historically some five hundred years ago with European
colonialism, capitalism and industrialism. It is due to the divide and rule strategies of this system
that the world is dichotomized in "First" and "Third" or "developed" and "underdeveloped",
"industrialized” and "non-industrialized", "central" and "peripheral" countries or regions. The
efforts to find nicer labels for the altogether exploitative, colonial, hierarchical relationship
between the two - or three - parts of the world, the last one being the "North" and "South" divide,
have not changed this reality. Therefore | am not going to quarrel with the concept "Third
World", | am using it pragmatically and rather put it into inverted commas. What is more
important is to understand this modem, global world system and its impact on women,
particularly on "Third World" women. One cannot understand the situation and the problems of

"Third World" women unless one c« lizes one's lysis in this world-system and its main
driving force, ly capital accumulation or unlimited economic growth. One cannot
understand the relationship between sexism, classism and racism unless one looks at
colonialism.

| shall first try to show that on the basis of this approach a number of common assumptions on
the workings of this system of capital accumulation have to be de-mystified and that we have to
arrive at a different understanding of its functioning. These, in my view, false assumptions are,
for instance, that "progress" is a unilinear, evolutionary process; that the process of capital
accumulation is driven on only by the development of "productive forces" i. e. science and
technology and the "scientific" exploitation of wage labour; that colonialism is a thing of the past;
that violence is a thing of pre-modemn, "traditional” societies, that "patriarchy” has disappeared
with modernization and that, therefore, the strategy for women's liberation could be summarized
as overcoming the shackles of traditional, patriarchal societies - or as "catching-up" with the
men, or a politics of equalization only.

‘As the women's movement, however, has amply demonstrated, men's dominance over women,
or patriarchy, has not disappeared even in modern, industrialized societies. The question
therefore, arises what this historical fact has to do with the functioning of the dominant global
world economy. Why does patriarchy not disappear with capitalist development? Following this
question there will be an analysis of the historical and social roots of the patriarchal men-women
relations, particularly the hierarchical division of labour, and the role of violence in this process.
This analysis is then  to the prc ing now, both in the "Third World" and in
the "First", because it is one of my main theses that these processes are interrelated. The next
step is the discussion of how and why the processes of labour control in the "Third World",
particularly the "housewifization" of labour is being re-imported into the core countries of
industrial society in order to counter the economic and ecological crises. From this overall
analysis follows an account of Third World” women’s resistance to these processes and some of
their visions which go beyond the well-known paradigm of "catching-up-development”.

2. __Women, Colonialism and the Capitalist World Economy

| shall start my discussion with several theses on the functioning of an economic system whose
very motor is capital accumulation or permanent unlimited economic growth.

2.1 Itis usually assumed that "progress" is a linear, evolutionary process starting from a "primitive",
"backward" stage and , driven by the development of science and technology, or in Marxist
terms: of "productive forces", to move up and up in unlimited progression. In this Promethean
project, however, the limits of this globe, of time, of space, of our human existence are not
respected. Therefore, within a limited world aims like "unlimited growth" can be realized only at
the expense of others. Or: there cannot be progress of one part without regression of another
part, there cannot be development of some without underdeveloping others. There cannot be
wealth of some without impoverishing others. Concepts like "unlimited growth" or capital
accumulation, therefore, necessarily imply that this growth (progress, development, wealth) is at
the expense of some "Others", given the limits of our world. This means "progress”,
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“development” can no longer be conceived as an evolutionary, upward, linear movement but as
a polarizing process, following a dualistic worldview (Plumwood 1994).

This means, the process of capital accumulation cannot function only on the basis of the
"normal” exploitation of the wage labourers in the capitalist centres, as Marx assumed.
According to Marx the secret of capital accumulation or of "money that ever breeds more
money" has to be seen in the fact that the capitalist does not pay for the whole labour time a
wage worker works, but only for the "necessary" labour time. Necessary labour time is that time
which, according to Marx, is expended to earn the money to buy the goods which are necessary
for the daily and intergenerational reproduction of the labourers. The time and the value
produced over and above this necessary labour is being appropriated and reinvested by the
capitalist. According to this analysis the exploitation of the workers can be scientifically
explained, it does not need extra-economic violence. (Marx 1974).

Rosa Luxemburg has shown that capital accumulation presupposes the exploitation of ever
more "non-capitalist" milieux and areas for the appropriation of more labour, more raw-materials
and more markets (Luxemburg 1923). | call these milieux and areas colonies. Colonies were not
only necessary to initiate the process of capital accumulation in what has been called the period
of "primitive accumulation" in the beginning of capitalism. They continue to be necessary even
today to keep the growth mechanism going. Therefore we talk of the need for "ongoing primitive
accumulation and colonization" (Mies, v. Werlhof, Bennholdt-Thomsen 1988). The main
colonies of capital in this process are countries in the "Third World", women and nature.

These colonies constitute the hidden underground of the economic system, which can be
compared to an iceberg. The visible part over the water consists of capital and wage-labour, the
invisible part under the water are non-wage labour, nature and the "Third World”.

There is no colonization without violence. Whereas the relationship between the capitalist and
the wage labourer is legally one of owners (the one of capital, the other of labour power) who
enter a contract of exchange of equivalents, the relationship between colonizers and colonies is
never based on a contract or an exchange of equivalents. It is enforced and stabilized by direct
and structural violence. Hence, violence is still necessary to uphold a system of dominance
oriented towards capital accumulation.

This violence is not gender-neutral; it is basically directed against women. It is usually assumed
that with modernization, industrialization and urbanization patriarchy as a system of male
dominance would disappear and make way to equality between the sexes. Contrary to this
assumption, it is my thesis that patriarchy not only did not disappear in this process, which is
identical with the spreading of the modern capitalist world economy, but the ever expanding
process of growth or capital accumulation is based on the maintenance or even recreation of
patriarchal or sexist man-woman relations, an asymmetric sexual division of labour within and
outside the family, the definition of all women as dependent "housewives" and of all men as
"breadwinners". This sexual division of labour is integrated with an international division of
labour in which women are manipulated both as "producer-housewives" and as "consumer-
housewives".

With the global world system getting more and more into a crisis we can observe an increase of
violence particularly against women, not only in the "Third" but also in the "First World", which is
supposed to represent "Civil Society". As this violence is part and parcel of a political-economic
system based on colonization and limitless growth it cannot be overcome by a strategy aiming
only at "gender equality". Within a colonial context "equality" means catching up with the
colonial masters (Memmi 1965), not doing away with colonialism. This is the reason why
feminists cannot be satisfied with an "equal opportunities"-policy but must strive to overcome all
relationships of exploitation, oppression and colonization, necessary for the maintenance of
global capitalist patriarchy (Plumwood 1993).
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Tatyana Mamonova’s Lecture in Berlin

WE Tour of Germany

Photo © by Noreen Flynn
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BEPCUTETOB, NONMTHKAMM, MUCATENAMM
Ho mHe KaMeTcs, w0 370 obume ten
fenunn  AMEDUKI-CKHA MYMUMHE HU-
«orna «e noison«- cebe CexCMCTCKnx
85ina008 - 370 Npr3Mak BeckynsTypbs
Name ecnu amepweariLy O4eHb HPaBHT-
c® menwmHa, on ~= Byner Hasonnuso
npepnarate cebs s <auecTse CexCyans:
noro napruepa. O- caenaer 210 eex
NMBO m TOHKO, BHMmATENLHO Habnoaas
32 peanunen menu b Ecnv enumna
€ PACNONOIKEHA X HEMY, IMEPHKIHEL
ne Obnmaercs. Pycckuit myxumuna B
TaKO# CuTyaumm no-yscTeyer cebs oc
wxopbnentbim. Ho-euno, 8 Amepnke
CYLWECTBYIOT ¥ H3HZOANOBAHNS, M CEKCY-
anoHbie npectynne-ms. 310 Bonbwas
npobnema. Ho nacrpoenus 8 obuiectae
Raneku OT CeKcnma. MDemuHHIMm yxKe
NEPEPOC PaMKM MEHCKOMO ABMIKEHNS
Ow CTaHOBHTCR NOTMTHHECKMM RBNEHN-
em. NOTOMy WTO menseT obuiecTso,
nenaer ero rapmo-maHbim. MyumHe!
1ome moryT 6bre GemuHucTamn 10
O3Hauael, NTO Ow» OTK23bIBAKOTCH O
CBOEro mubneckoro NPEeBOCXOACTBa,
NPM3HABAR 33 KEHiyHOW NPaso BbiTe
NMHOCTBIO.

B Amepuke 0638 KynbTypa nioaen
» KyNbTypa O6uLus-s3 HArMHOMO Bblue,
wem 8 Poccun. Hz nosepxHocTHOm 06-
UieHKH NIOAM ONEHs BEXK/MBL! M BHMMA-
1ensHO APYr K Apy"y Ho, oxasaswmce
8 TRIKENOW CUTYaUmn, YENOBEK OCTALTCR
8 w3onsumn B Amepuxe He NpuHATO
nepeKNanbiBaTh CBow NPOBNEMbI HA Hy-
Mue nneum, minueats aywy [lo3tomy
PYCCKMM Tam TPyz~C

Baw cotn pacmem amepuxan-
uem?
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meHcxom 06nmube. C 6oNbLMM BHMME-
HAEM K NMUHOCTH EHUIMHBI OTHOCHNCS
Maxonm lopermin.

B gepyronquit uenosex?

- R sepio 8 Benukyro uHo. 310
npupoaa, 310 Bcenennan, 370 sewsan
Wu3me. I1a BormHa-meHuwmHa Boina Ao
Xpucra, po Berxoro 3asera. Otronoc-
Ku ee KynbTa ects 8 6yaausme. bya-
Ausm - 370 Gonee QpeBHAS penurus,
nO3TOMy B HEW €CTb NepepoMaeHHe
60ros M3 KEHCKOro OBNUUBR B MyX-
ckoe. Penurus m KynbTypa yXe mHOro
BEKOB Pa3BMUBAIOTCR B PamKax

ARG e
6ynem Siﬁﬂl?b, HTO MYMMMHE M IKEH:

LMHa - 3TO ABE NONOBKHHKM “YenoseYerT-
8a. O1 T0ro, KaKk hoOPMHPYIOTCR OTHR-.
WEHUR MEXAY HUMM, SIBMCAT ¥ BCE
OCTansHbie YenoseyecKkue KoHTaKTe!. Bbi~
HE 33QyMbIBANMCL HAR TEM, YTO ECe™
TOTanuTapHble pexmnms! TpeGosanu DT
MEHUPIHDI 33HATL CBOE MECTO Ha xynw“ o
Bam He , uTO ecrm peb

AETCTBa BMALN, KaK oreuyuo‘(ae'r Mm, &
TO M OH HE HAayuMTCH yBaMaTo npn: e
apyroro yenosexal s

Mypran Tarsame: MamoHOBONH co-

narpuapxata. U Xpucra Ly

sena Kpecrossie noxoabi 1 Npuaymana
Unkexsaumio. | we npotwe Xpucta, #
NPOTHE AOMHUHHPYIOLLEH MYIKCKON PONM
8 xpuctmancTee. [lormbl mewaer mo-
RAM NOAXOAMTL K MCTOPHH OB BEKTUBHO.
M3 ucTOpHUECKOro NPoLecca CTaparT-
CR 86/6mPaTh TO, YTO NOAXORUT K NPUHS-
TOW B HACTORWYIO MUHYTY KOHUENUww
Hanpumep, roBops O PaHHEM XpuCTu-
3HCTBE, HMKTO HE BCMOMMHaET 06 anex-
CAHRDWACKON ™ MeHLmHe - (unocode
Twnatus. B nepebie roas: CyulecTeosa-
U XPUCTHAHCTBA TaxK Ha3bIBAEMbIN CBS-
tou Kupunn watpasun Ha Hee tonny
hanaTuxoe, u TMNaTHIO NbITank Camoim
myuermueckum obpasom. Motom ow
senen cxeub sce ee Tpyabt. O6 3tom
NPEANOYMTIIOT MONYATH, 3 PaHHUX XPHC-
THan OEBABNRIOT rAyHEHUKAMM.

Hacepuoe, mor ne snaem ne
mo.rexo Funamuio, no u Opyaux
3amewame.nsubix Kenugun?

FOKME IEHCKME NMUYHOCTM 37O
6narofaTHas Tema ANS MCCNEROBaHKN
3axsatoisaer Ayx, korpa y3Haews HO-
BCE mm#, OTKPbIBASLWL HOBbIM Tanant U
AENaeTCs OUeHL FOPLKO NPY MbICIM, ¥TO
MY S¥HBI-MCCNER0BATENM NbITANMCE 33-
6biTe 37w umena. Cenvac secs 3anag
Hacnampaercs my3vikon Jiunu Bynaw-
mep. Omamuna B AEBATHARLATOM Bexe,
ymepna s asaguate vetoipe ropa. Ee
MY 3BKANBHOS HACNEAWE CONOCTABMMO
¢ my3smon Mouapr.

Kaxasa obaacms xenckozo
meopxecmea @am nauboiee
«6.au3xa?

McTopus, coumonorms, No3asus
Panbwe s He mobuna ucTopuio, WO
Teneps NOHANA, YTO OH3 OTPpa<aeT ve-
nosevecxue cyanbol.

ax @bl MoKeme npOKoMMen-
mup poe e Poc

-cuu?

Boison oamH: M rOCYAapCTBOM
AOMXKHbi yNPaBNATh XeHuwmHbl [pasu-
TENbCTBO HANONOBUHY AOMKHO COCTO-
ATb 3 xeHwmH. Ecnu Bam Hekoro npea-
NOXHTB, A BLIABUT 310 COBCTBEHHYIO Kaw-

A Hac. B Hem
MOMNO HanTH Jcce o cyasbe Mepnmm
Mownpo, cTareio 0 Mapune LiseTaesos,
CTPBIBKH 13 KHHTH HIBECTHIN AMEPHKEH-
CKOH rHcarensHmLb Puare Ancnep ' "Ha-

| wanKnuHok''. 310 cepoesroe utenne,

ANA ocos-
HEBLUKX CEBS CHIBHBIMH M TBOPYECKHMM
IMYHOCTAMM. ,ao CHX IOD MbI MHTaNM
b ypHan ‘'Pabormmua’’, KoTopsi
ywun Hac 6p:crpo rorosuts oéea, 88
3are caurep o&
Cynpyry u BOCNMTbIBaTs A€TEH B yAOb-..
HOM ANA rocyaapcTea Kmmove. TarvdHa™™
MamoHOBa pa3rosaphBaeT co CBOHMH
YMTATENObHHYamH COBEPUECHHO Ha
Apyrom s3sike. 'S nobmobecconmuy,
- nuweT oHa B cBoem dcce. - bnaropaps
e# 8 noswana paccser. ...8 mobmo
Bbecconrmyy, nbo 6narosaps en 8 no-
3HaNa KOHTPAcTbI cBETa m Tombl. Mok
~mO3r PESOTIIY TAXKENo » MPayHo &
rynKkon T HOYA, O €
Nyvamn 3apH mMbIC/TH OCREX‘MCB, me-
HANM CKPacKy, caernesw... bnaroaaps
becconnmuye 8 3arnsgeisana 8 6e3gry
CMEPTH M NOTPyIanacs & MMXOPaAKy
crpaxa, P rockn. 5 y
YTO Cambie TemHbIe Grnocodnm po,ah
IMCH HOYBIO, @ Caman Ny euan NMOISHA -
Cambim paHHnm yTpom. beccoHmiia .
P3CKPBIIE MHE TO, YTO HEBEZOMO N~
somy OObIBATENIIO Ha €ro MArKHI .
NEPHHEX, - COKPOBEHHBIE TaMHI! MHIHN."
5 6oroch ee u MRy - OHa LYAPHIY MOHY
HOWYEN, MOR NIOBENMTENbI#2id 4 BOIMUAE- .
nerHas, Cyposas cecrpa Mnnaap-
8as nogpyra sapn’ . 3
Mre

= 2 2 et
He noKmyr 3tk CTpoKs. Omm Kpenwe .
CNAT N0 HOYam

euanace
TbrHA

C rocTteen scT
Enena

A slice of Herstory: Page 4 of 4
Press Clipping from Smena Newspaper
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Femmes et Terre Maroc

Report from recent activities of Woman and Earth’s Morocco Chapter

Bonjour!!!
Ravi de vous écrire..apres longtemps. ..

I1 est important de signaler que notre association a fait recours au distribution
des caisses en plastique a l'occasion des journées de propreté sous le
slogan: environnement sans ordures. Nous distribuons des caisses écologiques
aux familles.

Aussi nous avons l'honneur de faire part avec une fédération des associations
déja créées a notre ville, cette fédération comporte pour l'instant
5 associations. Ces associations sont en générale des nouvelles associations ou
elles sont

écartées  des S =
subventions S Sl e
ou des projets sl el e
que donne G 3 2
I'Etat ou le
Gouverne-

ment aux f@,—
Coopératives.

Je pense que
l'union fera la “
force comme
on dit ... n'est
ce pas?

- \
) AT ié@mnﬂpfgéiakwm)—/"lwm

Autres petites activités faites par notre association comme l'aide des femmes
pauvres pour l'achat de leur aliments ou vetements, etc etc.

Des cotisations faites par des bienfaiteurs a ce sens. Je pense que c'est tout
pour l'instant. Je vous remercie pour votre patience. Je veux savoir vos
nouvelles, travail, show, poems, etc. etc.

A bientot.

Cordialement,
Omar

72



Fotoalbum Vol. 11

Cpadall Bae

From the poem’s author:
In the aftermath of the
stampede, clothes,
shoes and other person-
al items were left
scattered across the
ground. I like to put the
shoe as a sign or an
emblem of the tragic
event. One pair of shoes
of each of those women is
better than who stole
their food...

Hope you will enjoy the
poem...it will be a
surprise for you...

Poem © retained by the
author
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B Y36eKkucraHe Havyanacb cneyonepauus
Nno BbIAB/IEHUIO AEeBCTBEHHMUL,

IIepeiitu B «Moto JleHnTy»

®doro: Auton Jlenucos / PUA HoBoct

YyeHull cTapumimx KJIacCOB CpPEOHUX INKOJI U  CTYAEHTOK
KOJJIeDKe Y30eKHCTaHa MacCOBO OTIPABISIOT HA OCMOTpP K
TUHEKoJIoTaM. MepomnpusiTie TPOBOAUTCS C IEJIbI0 BBISBICHUS
JICBCTBCHHUI], COOOIIMJI Ha YCIOBHMAX AHOHHUMHOCTH MOPTaIy
Centralasian.org coTpyaHuk aamMuHUcCTpanuu CamapKaHICKON
o0mnacTH.

Ilo cmoBam YMHOBHUKA, MCIOCMOTPBLI HNPOBOIAATCA «B MLCIIAX
NpEOTBPAIICHUST CIIy4aeB CYyHIMIA CpPEIU IOHBIX JEBYIICK,
KOTOpbIC, TOTEPSIB JIEBCTBEHHOCTh WJIM 3a0€pEeMEHEB, PEIIaroT
MMOKOHYUTH ¢ COOOH, 4TOOBI H30€KaTh TT030PaY.

Marepuaisl 1o TeMe
00:04 — 9 uronsa 2016
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HeonepabenbHbIii Opak
3a yto B Ta/KUKHCTaHE POACTBEHHUKAM 3aIIPETUIIH KEHUTHCS

ColecenqHuK cKa3ajl, 4YTO C pOJUTENSAMH JIEBYIIEK, YXKe
HAyYaBUIMX IOJIOBYIO >KM3Hb, NMPOBENYT Oeceabl MpernoaaBaTei,
Bpayu u IICUXOJIOTH. CotpynHuk CaMapKaHJICKOM1
aJAMUHUCTpALMM COOOLIMJ, YTO B XOJE€ MEPONpPUATHS YyKe
BBISIBJICHBI IECATKU O€PEeMEHHBIX.

[IkoapHUIBI M CTYAEHTKM  KOJUIEJDKEH  IM0XKaJoBaJIUCh
KYpHAJIMCTaM Ha IIPUHYAUTENbHBIN Xapakrep meponpuaTtusd. Kak
IpU3HAJIACh OJHA M3 y4allMXCs, MOCIE OCMOTpa y Bpauya BecCh
KOJIJIEIK BCKOPE y3HAJ 0 OEPEMEHHOCTH IPYTOil CTYJICHTKH.

B crpanax Cpenneit Azun ¢ OOJBIIMM BHUMaHUEM OTHOCSTCS K
BOIIpOCaM  IIOJIOBOM JKM3HM JAEBYyWIEK. B wurose XuTenb
TamxukucTaHa 10Bed KEHy A0 caMoyOMiiCTBa COMHEHMSMH B
JI€BCTBEHHOCTU. V3BECTHO, UTO MOJOJOKEHBI HE OBLTH 3HAKOMBI
JI0 CBaABOBI, BIIEPBBIC OHU YBHUJACIUCH B JICHb OpaKOCOUYCTaHMUS.
[lepen  3amykecTBOM  JAEByIIKa MOpoHUIa  MEIUIIMHCKOE
oOcnenoBaHue, B TOM yucie y TuHekosora. OnHako Mmyx — 24-
netHuit 3adap [IupoB — B 1EBCTBEHHOCTh CYNPYTH HE TIOBEPHIL.
OH eme [Baxabl OTHPaBIsUI €€ K THHEKOJIOry, TaK U He
YIOBJIETBOPUBIINCH 3aKIOYEHUSIMH MeIuKoB. Ta B wurore
peluIach Ha CyHIu/I.

© www.lenta.com July 22, 2017
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Tatyana receiving a special gift from African Queen from

Volta Region of Ghana
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\‘$ Contemporary
“ Culture Series

T '\\‘\ \

fnremahonal Summer Scnoo & Showcase

DANCE ;1

NEW YORK ! ¢

\ /
. \_’ : '/,-,.’/x
™
\ o e ' Vilageans Mashoitan

. Citigroup Theater with appearances
by companies from Italy and the
Dance U.S.and a
. Lifetime Achievement Award

to Terese Capucilli

Antonio Fini Dancer/producer Antonio Fini, a

Announces native of Calabria, held a showcase
for dancers and choreographers

Dance Festivals during the major February dance
fair in Europe, the Danzainfiera,

Calabria, Italy held at the Fortezza Da Basso in

Florence, Italy. The talents
selected by Fini were invited to part

July 18-30 2017 and

New York City of the Fini Dance Summer
August 21-31 2017 and Intensive in Villapiana Calabria,
Gala Performance Italy, July 18-30, or the New York
August 31 2017 at Ailey edition of  Fini Dance

Summer Intensive, August 21-31.
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The New York event culminated in a
performance, Thursday August 31 at
the Ailey Citigroup Theater, where the
evening also included presentation of
awards to artists from Italy or of
Italian descent:
Terese Capucilli, acclaimed former
principal dancer with the Martha
Graham Dance Company and artistic
director laureate of the Company,
received a Lifetime Achievement
Award; Marie Lorene Fichaux,
formerly with the Teatro alla Scala
Ballet Company, London's Royal
Ballet, the Boston Ballet, and more,
received the Extraordinary Dancer
Award; Dancers Alessio Crognate
and Antonio Cangiano, both

natives of Italy, were awarded the

Rising Stars Award.
The glamorous and charming
Tabata Caldironi, popular
dancer/TV  hostess in Milan,

returned to New York to host the
evening. Performing
companies included Members of
the Rome International Dance
Academy; JH Dance Company
from Bologna Antonella Perazzo's
Movin Beat Company from Rome;
Staten Island Ballet; Fini Dance
New York; Antonio Cangiano and
Alessio Crognale in Michael Mao's
"Weaving"; Marie Lorene Fichaux
and Cristian L. Koenig in a duet
choreographed for her by Nacho
Duato; and more.

Mr. Fini performed his solo "The
Prophet," winner of the Stefano
Valentini Award.

Awardees join past honorees: Luigi,

GAY
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Alessandra Ferri, Edward Villella,
Elena Albano, Petra Conti of the
Boston Ballet, Lorenzo Pagano of the
Martha Graham Dance Company, and
Jacqulyn Buglisi.

Fini Dance is sponsored by the
Italian Cultural Institute, NYC.

Press Contact:
Audrey Ross
212.877.3399

audreyrosspub@aol.com

*
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TDC on Fieldston Field
during free time

Saturday, August 5, 7:30 PM
Ailey CitiGroup Theater
405 West 55 St.

New York City

A Long Journey to Recovery
Choreogrsphy: Destiny Soler
Music: Mattia Cupelli

Disconnect
Choreography: Mariana Lopez.
Music: The Temper Trap

o Our Life Before
(excepr from “Scattered but the Same™)
Choreogrsphy: Rabakah Rodriguez.
Music: Various Artists

Guest Repertory Project
A Choreographic Offering (except)
Guest Repertory Project
First performed by the José Limén Dance Company August 15, 1964,
atthe American Dance Festival.
Choreography: José Limén
Music: Jobann Scbastian Bach

Reconstructed and staged by Danicel Fetecua-Soto with Maxine Steinman.,
both former or present dancers with the Limén Company
The work is in memory of Doris Humphrey. It is based on movements
from her dances. It is presented by amangement with the José Limén

Dance Foundation, Inc. Special thanks to Daniel and Maxine for daily
inspiring technique class and repertory work, and the setting of the excerpt

for our concert tour. We are grateful to Kristen Foote for her capable,

helpful work at our company auditions.. Thanks to Colin Connor
for an information-packed seminar with our student company,

post Limén performance at the Joyce..

Tile
2 Join us for a post-performance Q&A and

Dance with Us.
Join us on stage

Ali sound design and editing: Wiiliam Catanzaro

Please join us for a reception following the performance.
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PROGRAM

Company Introduction
Choreography: The Company
Percussion: William Catanzaro . e

Roses: Smell Them
Chorcography: Anbriel Chery
Music: Steve Reich

The Change
Choreography: Helio Gonzalez
Music: Tigger Benford

Love is Waterproof
Choreography: Margot Mills
Music: Yurima

Alone I Break
Choreography: Deirianny Saldivar ~ §
Music: The 1975 e

No Excuse for Regret
Choreography: Shawnia Yon
Music: Prince E i

Changes for Acceptance
Choreography: Orianna Gomez
Music: Balinescu Quartet
Pretty is as Pretty Does

Choreography: Cailcy Surface
‘Music: Justin Vernon

The Park Bench A
Choreogrsphy: Angelina Romero 3
Music: Jorge Mendez s

Lost
Choreogrsphy: Merida Toala
Music: Olefur Amalds

Dear fiiends of Y oune Dincewaxers Comrany,

‘We are committed to continuing our unique contribution to dance and dance edu-
cation, with our one-of-a-kind fiee program, nurturing original choreography by
teens and touring the work borough-wide in free concerts for thousands of young
people and adults. We are looking to individual supporters who share our belief
in these young artists. We are reaching out to you, our audiences, because you
understand the importance and value of dance education and artistry in the lives
of teens. Contributions are needed NOW to meet rising costs.

ece

Tax-deductible contributions to this unique, free program, may be made to:

YOUNG DANCEMAKERS (OMPANY
Ethical Culture Fieldston School
mail to: Fieldston School
3901 Fieldston Road, Bronx NY 10471

O donae online: B yoba = I

Visit our website:

www.youngdancemakerscompany.org




*

YYDC Dance Company
Presents

2017 Fall Performance

September 16, 17, 23,24 2017

Peridance Salvatore Capezio Theater

126 E. 13th
NYC

www.yydancecompany.com

Founded by choreographer
Yue in 2012,
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space. Vanishing Point was created
with the support of 92Y Harkness
Dance Center’s Artist in Residence.

Closing out the evening after Yin
Yue’s solo performance was the full
company work, Through the Fracture
of Light, which premiered in March
2016 at Schrittmacher Festival in
Aachen Germany. This work featured
original music by Juliane Jones and

Dough Beiden.

been featured

Summer Stage
Dance Festival,

Dance Festival.

Yin
YY Dance

Company is a New York City

based contemporary dance
ensemble composed of
freelance dance artists, who
collaborate with Yin in
creating and  performing
choreographic works on
national and international
performance platforms.

The program WE attended
consisted of three performance
pieces, Vanishing Point, Within
Reach (Solo), and following an
intermission, Through the
Fracture of Light.

In Vanishing Point, Yin Yue
abstracts the concept of vanishing
point in perspective drawing by
placing this 2 dimensional
concept into a 3D space on stage.
The work plays wup space
harmony and depth perception
between the dancers within the

The work had also
om platforms like
2017, Open Doors
and Jacob’s Pillow
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Sokolow Theatre/
Dance Ensemble
Passes to New Generation

Samantha Geracht
Named Artistic Director

The Sokolow Theatre/Dance
Ensemble, the only New York modern
dance company dedicated to the
works of the late Anna Sokolow, has
undergone a change in artistic
directorship to a new generation of
dancers with deep experience in the
work of the iconoclastic
choreographer.

Artistic Director Jim May, who
inherited the Sokolow repertory in
2000 upon the choreographer’s
passing, has announced  the
company’s artistic direction has been
entrusted to long-time Sokolow
dancer Samantha Geracht.

May, whose career with Sokolow
spanned over 35 years, will retain the
title of director, but stressed in his
announcement that significant
autonomy has been granted to Geracht
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and several veteran dancers in the
company who will be directing and
reconstructing works from Sokolow’s
vast and varied collection of works.

“Samantha joined Anna’s company in
1992 and has been my teaching
assistant for all these years,” said
May. “She likes the challenges. She
loves dance, and she has such a
respect for Anna’s work.”

Company members Eleanor Bunker,
Lauren Naslund, Francesca Todesco,
and Luis Gabriel Zaragoza form the
core of dancers with long experience
performing the Sokolow repertory. In
addition to directing assignments from
Geracht they will assist in educating
and training a new generation of
dancers in the approach to modern
dance originated by Anna Sokolow, a
hybrid of theater, dance, and behavior
that has influenced numerous later
choreographers, including  Pina
Bausch.

“All the dancers in Sokolow Theatre

Dance  Ensemble  have  been

performing Anna’s works for years,
just as I did,” May said. “Also, my
daily teaching has produced another
generation who are learning Sokolow
from the base up.”

Eleanor Bunker worked with
Sokolow while a member of Rondo
Dance Company under the direction
of Liz Rockwell before joining Anna
Sokolow’s company Player’s Project
in the 1980s. Lauren Naslund joined
Players Project in 1989. Francesca
Todesco came from Europe to study
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with May in the 2000s and in addition
to dancing with the company helps
run the  organization.  Gabriel
Zaragoza worked with Anna in
Mexico when he was a teenager
before coming to the states to join
Player’s Project in 1992.

“These dancers know Sokolow,” May
said. “I have tried to assemble a
special group of dancers who
represent Sokolow at the highest level
and I am fiercely protective of them. I
watched Anna work for 35 years and
now these dancers watched while I
struggled to teach them how to carry
on her artistry. They have absorbed
and will continue the process. That is
the only way dance can truly be
passed on. Dancers must feel the
movement, practice, and perform the
choreography repeatedly to absorb the
technique and style.”

About ten years ago he started sending
Geracht, Bunker, and Naslund out to
do reconstructions of Sokolow work
at university dance departments and
with other American dance
companies.

He said the key result was that the
new directors learned how to choose
dancers capable of learning the
essence of the Sokolow approach.
“Sokolow can’t be for a pickup
company, because of the requirements
of the dancing and the acting that are
the style.”

Reconstruction and relevance

As the great modern dance
choreographers of the 20th century
pass away it is sometimes assumed the
works they left are “historical” and,
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when revived, merely represent a past
period in the art form.

But Anna Sokolow’s unique approach
to modern dance, starting in the
cultural and political ferment of the
1930s, was to combine theater and
dance to illuminate universal truths
about the human condition, creating
dances as metaphors for life as it is
lived, now and for all time.

For Geracht this describes the path the
company will travel into the 21st
century. “The fundamental mission of
the Sokolow Theatre Dance Ensemble
going forward is to present works
from Anna’s vast choreography that
are relevant to the times we live in and
that touch the hearts of all people,
everywhere, struggling with the
universal issues of living regardless of

~ / ’» S e
e Posr- Moo
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differences in place and culture.”

The real counterculture today, she
said, is the same thing art has been
about forever - that there is beauty in
truth. “We will strive, as Anna did in
her 70 year career, to present
metaphors that are honest images of
the human condition. Anna Sokolow’s
work is timeless, always relevant, and
will always speak to the challenge for
human beings to live as free people
struggling to  comprehend and
understand the great issues of
existence, large and small, that were
the wellspring of her art.”

Upcoming concert

The company recently began
rehearsals with a corps of 14 dancers
for a concert on March 8-11 2018 at
The Actors Fund Arts Center in

Brooklyn. For more information about
Anna Sokolow and the Sokolow
Theatre Dance Ensemble, and to stay
current with the company visit their
website at
www.sokolowtheatredance.org.
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Valentina Kozlova Dance
Conservatory Presents

Nutcracker Winter Suite

December 2, 2017

Symphony Space
2537 Broadway
(at 95th Street)

NYC

www.vkdeny.com
www.symphonyspace.org

Valentina Kozlova's Dance
Conservatory of New York returned
to Symphony Space with Kozlova's
charming new  production of
Tchaikovsky's Nutcracker Winter
Suite, on Saturday December 2.

This year's production starred Nikita
Boris as the Sugar Plum Fairy and
Justin Valentine as her Cavalier. At
the Valentina Kozlova International
Ballet Competition in April 2016 in
NYC, the young dancers were both
awarded  scholarships to  the
Vaganova Ballet Academy in St.
Petersburg, selected by director and

VKIBC judge Nikolai
Tsisaridze.
Boris and Valentine were also

invited to perform on the Ecuador
Congress Gala last summer. Other
dancers will be drawn from
Kozlova's midtown ballet school,


http://www.sokolowtheatredance.org
http://www.vkdcny.com
http://www.symphonyspace.org

where her teaching method combines
the Bolshoi School with Balanchine
methods of training, and the
cast includes several remarkable
young dancers who have won medals
in ballet competitions around the
world.

The  production  which  was
ALL-DANCE, opened with the
Snow Scene, continuing into the Act
IT divertissements, including the
Waltz of the Flowers, the Sugar Plum
Fairy and her Cavalier, the Russian,
Chinese and Arabian dances, and
more - all danced to the beloved
music of Tchaikovsky.

Kozlova, a former principal dancer
with the Bolshoi Ballet and New
York City Ballet, has staged these
dances after the original by Marius
Petipa and Vainonen (formerly with

the Kirov Ballet), and Margo
Sappington has  arranged the
production.

Valentina Kozlova was trained at the
Bolshoi Ballet School, graduated into
the Bolshoi Ballet Company and
soon rose to the rank of Principal
Dancer. She was the youngest
dancer ever to dance the role of
Juliet, and appeared in principal roles
until 1979, when she defected while
the Company was on tour in Los
Angeles. The ballerina guested with
companies around the world, starred
on Broadway in "On Your Toes,"
and joined New York City Ballet as
Principal Dancer, at the invitation of
George Balanchine, remaining with
that company until 1995. With
Margo Sappington, Kozlova directed
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her own Ballet: The Daring Projects
for several seasons, and also became
coach and judge for ballet
competitions around the
world. Kozlova directs her own
midtown school as well as the
Valentina  Kozlova International
Ballet Competition, presented twice
in Boston and four times in New
York. The 8th VKIBC is scheduled
for March 2018 at Symphony Space,
NYC.
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WE Tour of Holland

86



The Department of Kinesiology
and Conservatory of Music at
Brooklyn College and Treads

and Threads Productions
Present

Choreographers and Composers
Collaborate!

December 2, 2017 at 3 and 7 PM

Brooklyn Music School
126 St. Felix Street
www.brooklyncenter.org

Five choreographers, Artis Smith,
Germaine Salsberg, Kevin Predmore,
Traci Stanfield and Nicole Obhr,
collaborated with current and graduated
Brooklyn College Conservatory of
Music composers for a program of new
contemporary, modern, and tap dances,
performed by 25+ dancers, each dance
set to an original composition by a
different composer - Yuriy Lehki,
Daniel Rote, Jacob Szilagi, and Sean
Vigneau-Britt. The program will also
feature repertory from Smith and
Salsberg ("Full Moon Waxing" and
"Down the Rabbit Hole").

The two 2 performances were held on
Saturday December 2nd at the
Brooklyn Music School, a presentation
of Artis Smith and Germaine Salsberg,
artistic directors, and The Department
of Kinesiology and Conservatory of

Music at Brooklyn College.
New works were:
Germaine Salsberg, choreographer,

Fotoalbum Vol. 11

(faculty at NYU and Broadway Dance
Center) Dances: "Bluejays" (excerpt
from "Tempus Fugit"), "Tea Party/
Down the Rabbit Hole" and "Speak
EZ" (premiere) Music: Yuri Lehki
(Brooklyn College composition major),
Sean Vigneau-Britt, Django Reinhardt
and Jefferson Airplane
Dancers: les Femmes company: Valerie
Baloga, Jill Kenney, Shelby Kaufman,
Nicole Ohr, Katharine Ponza, Lizzie
Whalen, Pamela Vlatch
Artis Smith, choreographer (faculty,
Brooklyn College) Dances: untitled
new work, and "Full Moon Waxing"
Music: Daniel Rote
Dancers: Solomon Cort, Deandre
Cousley, Jackie Ehrlich, Maki Hasui,
Madison Littlefield, Alex Mendez,
Casandra Peters Kevin Predmore,
choreographer (faculty Alvin Ailey
School) Dance: untitled new work

Music: Jacob Szilagi
Nicole Ohr/Cole Collective,
choreographer Dance: "Message in a
Bittle” Music; KJ Denhert
Dancers: AnnMarie Dragich,
MoreenHan Jiang, Rosie Marinelli,
Nicole Ohr, Tamii Sakuri, Kelsey
Sheppard Traci Stanfield,
choreographer  Dance:  "Contrast"
Composer:  Microtrauma  Dancers;
Synthesis Dance members Justine

Ayala, Gaby Glaney, Lexie Childers,
Lee Katherine Fink, Heidi Sutherland.

Publicist for this program was Audrey
Ross.
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With Yutaka Takayanagi

Tour of Japan
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HEMHOIO -
0 CEBE

€AaBHO A Nepeyna CBOM IoHoWecKue 3ameﬂ(u
toTopbie A TOrAa Hassana ,,JiHeBHUK Gesymmux mbicnein”.
MeHA B HUX YAMBUAO MOE CTPacTHOE XENaHue XuTb, Kak MOXHO
10NHE., UCTILITaTh BCE, BNJIOTH A0 CTPafaHuA.
B 3TMX 3aMeTKax YyBCTBYETCA CTPEMJIEHHE NPEOZONETH Hallly
YeAHOCTb, Hauie MONOXEHUE PYCCKUX IMUTPAHTOB. .
B T0 BpeMm#A A BCerja npurnawana CBOUX (paHuy3CcKux Apyseid B Hall
japaK ¥ 3Tum Kak 6bl ropAunacs. - |
MeHA yAMBHAO TaKXe, KaKyio OrpOMHYI0 POJb B MOEH XH3HU yXe
roraa urpanu usera u obpassbl.
3T 3aMeTKU MHE HaNOMHKUAN NECHU MOE MaTepu, Tenayio u |
JIOTHYIO CeMeiHyl0 aTmochepy, COCTOALLYIO U3 NPUTAYIIEHHbIX FON0COB, |
MAFKO OCBEIWEHHO| KOMHATbI, TEPNKOro 3anaxa Aoropawliux B neyke
yraei U MeYTaHui HaABy. ITO OKYTLIBAIO MOIO JKH3HD, U B TO X€ BPEMR
R CTPaCTHO Xenana 4ero-1o Apyroro.

-4 j

A poaunacs B bonrapuu Ha 6epery YepHoro mopa. Moit otely Gbin
AOHCKUM Ka3aKOM, MaTb — yKpanhkoit. OTlly yAanoch nonyyutb
KOHTPaKT Ha 3aBojie NO NPoM3BOACTBY Xxenesobetona B Mpenobne.

Becb nepconan: paboune, mactepa u aupexrop 6binu pycckumu. B
AHU NPaBOCNaBHLIX NpasaHUKoB 3aBoj He paboTan.

Mue 6bino cemb neT, Koraa Mbi nepeexanu 8o ®paxuuio. Mo aswc,
MOM ApPY3bA, MOA KyNbTypa, MO NPUBLIYKK — BCE Obino pycckum. A

yyBCTBOBaNa cebA coBCeM UHOI, HEXenn hpanuysckue pebaTa,
OKPYXaBllME MEHA.
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3aBoj n 6apak, rae Mbl XKUnu, HAXOAMIKUCH Ha Kpalo ropoja B Tynuke
Mexay peykamu Jpak u Usep. bonbuioit NycTbipb C rpaBuiiHbiMu
Kapbepamu, ObIBLUKI BOEHHbIIA NONIUFOH, BLICOKME AEPEBbA C MOANECKOM
COCTaBAANAM MO MUP. Y)Ke TOrJa MHE CTPacTHO XOTENOCh CXBAaTUTb Ha
neTy upera, nepefaTtb IMOLMIO MOMEHTA U MeuTaThb.

3a nycTbipem — HUYEro u HUKOro, KpoMe KOHCTPYKTOpa JePEBAHHBIX
wane Anbpena lesanve. O nobun ,,maneHbKUx pycckux”,
MHTEPECOBaJICA MOMMMU PUCYHKAMMU, Myaliamu, ienkoii. OH npuHocun
MHe KyCKu (haHepb! ¥ Apyrue matepuarbl, Ha KOTOpbIX A Moria nucarb.
OH nio6oBanca ronosoii Moel MaTepy, KOTOpYHo A Nenuia B Halem
Asope. Kaxablit jeHb, BO3BPaLLAACh U3 CBOEH KOHTOPbI, OH NPUXOAUA
NOCMOTPETb pesyibTaTtbl Moel paboTbl.

B HayanbHOM WKoONE CamMble KpacuBbIE PUCYHKN NPUHAANEXANH
anune u Tane. MNosaHee (yxe B likone U3awHbIX MickyccTB)
npenojasareny rOBOPUIK, 4TO OHW 6€3 NOANUCH Y3HAIOT MOM KapTUHbI.

MeHa Bocxuiana MMMONETHOCTb 3aKaToB, O4apOBbIBANN CHEXHbIE
nensaxu, r4e ucyesanm KoHTypbl, Hebeca, B KOTOpbIE B3rnAj4 NPOHUKaeT
¥ B HUX TEPAETCA, BOALI, OTpaxkalowme u npeobpaxaroume obnaka un
AepeBbA.

Takoe BocnpuATME NPMPOALI HEBONBHO BNEKNO MEHA K akBapenu. Ho
TOJIbKO MHOFO MO3Xe A LeSIMKOM oTAanach eil. 3ta TeXHWKa nossonaer
0TPasuTb NPO3payHOCTb BO3AyXa, AbIMKY, BCEra CTOALLYIO HaZ MOpEM,
03epamMu, CTENAMM 1 NYCTbIHEN, U306pa3uTb Aanu, BleKyLuue B3rnaj
BCE Jlanblue ¥ Aanblie, 0CTaHOBUTb MrHOBeHUE. A CTUPalo KOHTYPbI
peanbHOCTK U NOrpyxaloChb B MeUTY.

Ha BepHucaxe nepBoii Moel BbICTaBKM akBapenei B TyHUce B
1964 ropy 6enbiii muccuoHep ote, JlemepcmaH Ha BONPOC XypHanucTa
OTBETUN: ,,9Ta XMBOMUCH BO3BLIWAET Aywy”. lna MeHA 370 Gbuia caman
nyywan noxsana, kKakyt Korga-nubo MHe NpMXoAnUN0CH CAbILATS.

[anuHa, 1989
© Galina Makhroff
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) J UN PEU
DE MOHMEME

ai relu derniérement mes carnets d’adolescentes
ue j’avais appelés «carnets de folles penséesb.

Je suis surprise d’y découvrir un désir de vivre intense, jusqu’a la
ouffrance. !

Je retrouve dans ces notes la volonté de dépasser notre pauvreté et
iotre condition sociale d’émigrés russes. J'avais alors 'habitude
P'inviter mes amis frangais chez nous, dans notre baraque et j’en tirais
yresque gloire.

Je découvre encore a quel point les couleurs et les images revétaient
je 'importance pour moi.

Ces carnets me rappellent les chants de ma mére, l'atmosphére de
juiétude familiale faite de murmures, d’éclairage tamisé, d’odeur un peu
icre de cuisiniére a charbon, de réves éveillés... Un «sfumato»
snveloppait ma vie et dans le méme temps, j’aspirais ardemment a autre
shose.

Je suis née en Bulgarie, sur les bords de la Mer Noire, de pére cosaqu
u Don et de mére ukrainienne. A mon arrivée en France j'avais 7 ans.
la langue, mes amis, ma culture et mes habitudes sont russes. Je me
ens différente des petits Frangais qui m’entourent.

Mon pére avait fini par obtenir un contrat de travail dans une usine de
éton armé a Grenoble. Tout le personnel: ouvriers, contremaitres et
irecteur étaient russes. L’usine chdmait les jours de féte orthodoxe.

L’usine ainsi que notre baraque se situent 2 la lisiére de 1a ville, entre
eux rivieres le Drac et U'lsére. Le vaste terrain vague, les carriéres de
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gravier, I'ancien polygone militaire, les grands arbres, les sous-bois
composent mon domaine. Je ressens trés fort le besoin de dessiner, de
saisir au vol les couleurs, de transcrire I’émotion de l'instant, de réver.

Au-dela de ce lieu, personne, a l'exception d’un constructeur de
chalets de montagne: Alfred Chevalier. Il aime «les petits Russesy. Il
s’intéresse & mes dessins, a mes gouaches, a mes modelages. Il
m’apporte des chutes de contreplaqué et d’autres matériaux qui me
permettent de peindre.

Iladmire la téte de ma mére que je modéle dans la cour. Tous les
jours, en revenant de son bureau, il vient voir le résultat de mon travail.

A l'école primaire, les plus beaux dessins sont de Galina ou de Tania.
Plus tard, a 'Ecole des Beaux-Arts, les professeurs disent qu’il n’y a pas
besoin de signature pour reconnaitre mon travail.

Je suis fascinée par le caractére fugitif des couchers de soleil, je suis
envoitée par les paysages de neige ol les contours s’estompent, par les
ciels dans lesquels le regard s’enfonce et se perd, par la transparence
de l'eau qui refléte les nuages, les arbres et les métamorphose.

Cette perception de la nature m’oriente insensiblement vers
'aquarelle. Ce n’est que plus tard que je m’y adonne exclusivement.
J'emploie cette technique pour rendre la limpidité de l'air, la brume
presque toujours présente au-dessus de la mer, des lacs, des chotts, des
steppes ou du désert, pour noter les lointains qui n’arrétent pas le
regard, pour fixer avec rapidité l'instant éphémére. Je supprime la réalité
des contours et je plonge dans le réve.

Au vernissage de ma premiére exposition d’aquarelles en Tunisie en
1964, un Pére Blanc, le R.P. Demersman a la question que lui pose un
journaliste, répond: «Cette peinture éléve 'ame». C’est le plus beau des
compliments que j’aie jamais regu.

Galina Makhroff
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“Triptych Portal” © by Cristina Biaggi 9feet

Collaborative Concepts
Presents:
The Saunders Farm Project 2017
853 Old Albany Post Road
Garrison, NY 10524

Opening Reception September 2

Mid-Run Reception October 7
Last exhibition open to the public October 28
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Showing

At Farmington Art Guild

By Huguet Pameijer
FARMINGTON — The Art
Guild in Farmington is ex-
hibiting a small collection
of art works by Tatyana
Mamonova and Gennady
Shikariov in the Spiral
Gallery.

_ Over the past 15 years,
the Russian couple’s art
has been shown in coun-
tries all over the world, in-

cluding Japan, the Ivory
Coast and a peace show in
Washington, D.C., called
“Artists for Survival.”
Mamonova and
Shikariov were founders of
the almanac, Woman and
Russia. Many of their
shows in Moscow were
removed and, in 1980, tllzex

non-conformist views.

The husband-and-wife
team lived three years in
Paris and, for short
periods, in Germany,
Austria and Canada. They
were invited to spend a
year at Harvard University
and later at the University
of Michigan.
is presently

were ulti
from the U.S.S.R. for their

Call for

AVON OIL SERVICE

24 HOUﬁ BURNER SERVICE

AUTOMATIC METERED DELIVERIES
COMPLETE HEATING & COOLING

SALES AND INSTALLATIONS

low price. “WHERE YOU GET PERSONALIZED SERVICE"

FARMINGTON

SANDSCREEN RD.
AVON

doing research at Hartford
College for Women. Her
miniature  watercolors
reflect her feelings about
freedom and the feminist
movement.

Shikariov shows larger

works in pen-and-ink
themes of. freedom and
Jjustice.

The gallery, located on
Church Street, is open daily
until Dec. 21. Hours are 10
a.m. to 4 p.m. Call 677-6205
for details.

DEAN’S LIST
AVON — Gregory P. Juros,
son of Mr. and Mrs. Ray-
mond Juros of Avon, was
named to the dean’s list at
the University of Rochester
for the spring semester.

This work of Gennady Shikariov is among those on display at the Art Guild of Farm-
ington. Huguet Pameiier photo

A Slice of Herstory:

Press Clipping from CT Press
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CAPITOLO 111

UNA CORSA ELETTORALE E UNA LUNGA STORIA

Era davvero una strana compagnia, quella che si raduno a riva: gli uccelli con
le penne inzaccherate, gli animali con il pelo appiccicato, tutti inzuppati,
imbronciati e nervosi. Il problema piu importante era, naturalmente, come
asciugarsi: ci fu una discussione in proposito, € dopo pochi minuti sembro ad
Alice del tutto normale ritrovarsi a parlare familiarmente con loro, come se li
conoscesse da sempre. A dire il vero, discusse a lungo con il Lorichetto, che
alla fine mise il broncio, dicendo: “Ne so di piu io, perché tu sei piu giovane.”
Alice non voleva ammetterlo senza saperne l'eta e, poiché il Lorichetto
rifiutava categoricamente di rivelarla, non c'era altro da dire.

Infine il Topo, che sembrava una persona importante tra loro, ordino:
“Sedetevi tutti, e ascoltatemi!” Subito tutti si sedettero a terra, in un ampio
cerchio, col Topo al centro. Alice lo fissava ansiosa, convinta di prendersi un
brutto raffreddore, se non si asciugava tanto presto.

“Ehm!” disse il Topo, con aria d'importanza. “Tutti pronti? Ecco la cosa piu
seccante che conosco. Per favore, silenzio qui attorno! 'Guglielmo il
Conquistatore, la cui causa era appoggiata dal Papa, sottomise presto gli
Inglesi, che avevano bisogno di capi e che da tempo erano abituati alle
conquiste ed alle usurpazioni. Edwin e Morcar, conti di Mercia e di
Northumbria...”

“Uh!” disse il Lorichetto, rabbrividendo.

“Prego?” disse il Topo, accigliato ma gentilissimo. “Hai detto qualcosa?”

“lo no!” disse pronto il Lorichetto.

“Credevo,” disse il Topo. “... Proseguiamo: 'Edwin e Morcar, conti di Mercia ¢
di Northumbria, si pronunciarono in suo favore, ed anche Stigand, il patriottico
arcivescovo di Canterbury, trovo cio consigliabile...”

“Trovo cosa?” disse 1'Anatra.

“Trovo cio,” replico seccamente il Topo. “Sai bene cosa significa 'cio'.”

“So benissimo cosa significa 'cid": quando io trovo qualcosa, di solito ¢ una
rana o un verme. Volevo dire: cosa trovo l'arcivescovo?”

96



Fotoalbum Vol. 11

: e yyy/(// :

(o7

s ) 74

]
F =

97



Fotoalbum Vol. 11

Il Topo ignoro la domanda, ma prosegui in fretta: “... trovo cio consigliabile,
decidendo di andare con Edgar Atheling per incontrare Guglielmo e offrirgli la
corona. Il comportamento di Guglielmo fu dapprima moderato, ma l'arroganza
dei suoi Normanni... Come ti senti ora, cara?” chiese rivolto ad Alice.

“Piu bagnata che mai,” disse Alice in tono malinconico, “non mi pare affatto
di asciugarmi.”

“In tal caso,” disse solennemente il Dodo, alzandosi in piedi, “propongo che la
seduta sia aggiornata, per l'adozione immediata di piu energiche
contromisure...”

“Parla chiaro,” disse I'Aquilotto, “non so che vuol dire meta di quelle parolone
li, e poi credo che non lo sai neanche tu!” E I'Aquilotto chino il capo
nascondendo un sorriso; altri uccelli ridacchiarono in modo percettibile.

” volevo dire.” disse i iato, ¢ .
“Cio che volevo dire,” disse il Dodo contrariato, “¢ che la cosa migliore per
asciugarsi subito sarebbe una corsa elettorale.”

“Cos'¢ una corsa elettorale?” disse Alice; non che le interessasse molto, ma il
Dodo si era fermato come se pensasse che qualcuno dovesse parlare ¢ nessun
altro sembrava disposto a dire qualcosa.

“Ebbene,” disse il Dodo, “il modo migliore per spiegarla ¢ farla.” (E, qualora
vogliate farla anche voi, in un giorno d'inverso, vi dird come la organizzo il
Dodo).

Dapprima traccio un percorso, una specie di cerchio (“la forma esatta non ha
importanza,” disse), poi tutta la compagnia fu disposta qua e 1a lungo il
percorso. Non ci fu nessun “Uno, due, tre, via!”’, ma cominciarono a correre
quando volevano e smisero quando volevano, cosicché non era facile dire
quando la corsa era finita.

Comungque, dopo che ebbero corso per circa mezz'ora, e si furono davvero
asciugati, il Dodo di colpo annuncid: “La corsa ¢ finita!” e tutti gli si fecero
intorno, ansimanti, e gli chiesero: “Ma chi ha vinto?”

I1 Dodo non poté rispondere a tale domanda senza pensarci su un bel po',
stando a lungo seduto, con un dito sulla fronte (posizione nella quale ¢ di
solito raffigurato Shakespeare), mentre gli altri aspettavano in silenzio. Alla
fine, il Dodo disse: “Tufti hanno vinto e futti avranno un premio.”

“Ma chi li dara i premi?” chiese un gran coro di voci.
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“Beh, lei, naturalmente,” disse il Dodo, indicando con un dito Alice; l'intera

compagnia la circondo in un attimo, reclamando nella confusione: “I premi! I
1

premi!

Alice non sapeva proprio che fare; senza speranza si mise la mano in tasca,
traendone una scatola di confetti (dove per fortuna I'acqua non era penetrata) e
distribuendoli come premi. Ce n'era proprio uno a testa.

“Ma anche lei deve avere un premio, no?” disse il Topo.

“Certo!” rispose con solennita il Dodo. “Cos'hai ancora in tasca?” chiese
rivolto ad Alice.

“Solo un ditale,” disse con tristezza Alice.
“Dammelo!” disse il Dodo.

E tutti la circondarono di nuovo, mentre il Dodo, con molta solennita, le
consegnava il ditale, dicendo: “Ti preghiamo di accettare questo elegante
ditale.” Alla fine del breve discorso, tutti applaudirono.

Alice trovo tutto cid semplicemente assurdo, ma tutti sembravano cosi seri che
non 0so ridere: non sapendo proprio cosa dire, si limitd ad inchinarsi ¢ a
prendere il ditale, con l'aria pit solenne possibile.

Poi mangiarono i confetti: cid provoco un bel po' di chiasso e confusione,
perché gli uccelli grandi si lamentavano di non averne neppure sentito il
sapore, mentre i piccoli si ingozzavano e fu necessario batterli sulla schiena.
Comunque la faccenda termino e si sedettero ancora in cerchio, pregando il
Topo di raccontare ancora qualcosa.

“Hai promesso di raccontare la tua storia, ricordi?” disse Alice, “e di spiegare
il tuo odio per... i C e i G,” aggiunse in un sussurro, quasi temendo di
offenderlo ancora.

“Da sempre me la porto dietro. E lunga e triste!”
Alice e sospirando.

disse il Topo, rivolgendosi ad

“Certo e lunga,” disse Alice, guardando stupita la coda del Topo; “ma perché
dici che ¢ triste?” E si sforzo di capirlo mentre il Topo parlava, sicché la sua
idea del racconto fu pitl 0 meno la seguente:
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Furia disse ad
un topo
incontrato da
poco:

“Tu lo voglia,
bene o male,
ci vediamo
in tribunale!
Io ti devo
denunciare
non intendo
rimandare
non ho nulla
da fare
stamane,”
cosi disse

il cane.

“Non mi
sembra

sia d'uopo,”
disse

il topo.
“Senza
giudice

e giurati

non si

viene
condannati.”
“Saro giudice
e giuria,”
disse Furia
con tono
d'ingiuria.
“Io saro
l'intera

corte

che
condanni

te

alla

morte.”

“Ma tu non stai attenta!” disse severamente il Topo ad Alice. “A cosa stai
pensando?"
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“Scusami,” disse umilmente Alice, “sei arrivato alla quinta curva, vero?”
“No di certo!” grido il Topo, con voce acuta e piena di rabbia.

“Dei nodi!” disse Alice, sempre pronta a rendersi utile, guardandosi attorno
ansiosa, “oh, ti aiutero a scioglierli!”

“Niente affatto!” disse il Topo, alzandosi e andando via. “M'insulti con le tue
stupidaggini!”

“Non volevo!” imploro la povera Alice. “Ma ti offendi troppo facilmente, sai!”
Per tutta risposta, il Topo brontolo.

“Ti prego, torna e finisci la storia!” gli grido dietro Alice; e tutti gli altri in
coro: “Torna, ti prego!”, ma il Topo scosse impaziente la testa e comincio a
camminare piu in fretta.

“Che peccato che non sia rimasto!” sospiro il Lorichetto, appena fu fuori dalla
vista; e una vecchia Granchia colse l'occasione per dire alla figlia: “Ah, mia
cara! Ti sia di lezione: non perdere mai la fua calma!” “Chiudi il becco, ma'!”
disse la giovane, un po' stizzita. “Faresti perdere la pazienza a un'ostrica!”

“Vorrei che fosse qui la nostra Dinah, vorrei!” disse forte Alice, senza
rivolgersi a nessuno in particolare. “L'avrebbe riportato immediatamente!”

“E chi ¢ Dinah, se ¢ lecito?” disse il Lorichetto. Alice rispose subito, sempre
pronta a parlare della sua beniamina: “Dinah ¢ la nostra gatta. E cosi brava a
prendere topi, che non ne avete idea! E poi, oh come vorrei che la vedeste a
caccia di uccelli! Pensate, pud mangiare un uccellino appena lo vede!”

Questo discorso provocd una notevole impressione fra i presenti. Alcuni
uccelli fuggirono subito; una vecchia Gazza si avvolse con cura fra le piume,
osservando:

“Devo proprio andare a casa; l'aria notturna mi fa male alla gola!” e una
canarina chiamo i figli con voce tremante: “Andiamo, cari! Dovreste essere gia
a letto da un pezzo!” Con vari pretesti, tutti se ne andarono, lasciando presto
sola la povera Alice.

“Vorrei non aver nominato Dinah!” si disse malinconicamente. “Sembra che
quaggiu non piaccia a nessuno, eppure credo che sia la migliore gatta del
mondo! Oh, cara Dinah! Chissa se ti rivedrd ancora!” E a questo punto la
povera Alice riprese a piangere, sentendosi proprio abbandonata e scoraggiata.
Poco dopo, pero, risenti lontano un lieve rumore di passi e guardo ansiosa,
quasi sperando che il Topo avesse cambiato idea e stesse tornando per finire la
storia.

© By Raffaele Scapellato
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Tatyana Mamonova in Capri

WE Tour of Italy
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a film by Isadora Gabrielle Leidenfrost, PhD and a Soulful Media Production
1640 E. 50th St. 5b Chicago, IL 60615 « 607-379-9939
www.LydiaRuyleMovie.com - info@LydiaRuyleMovie.com

Dear friends and family of Lydia Ruyle,

| need your help to feature a moment in women’s history and global sisterhood. In March 2016
Lydia Ruyle, a dear friend and matriarch, died of an aggressive brain tumor. Upon diagnosis, her
doctors said she had less than 3 months to live. When | found out about her prognosis, | dropped
everything to be with my friend. | spoke to Lvdia and her incredible husband, Bob, and | had their
consent to create a film about her life story, and film her as she faced the end of her life
surrounded by friends and family. | went to Colorado and filmed some remarkable moments: How
we as a community came together to celebrate her and say goodbye, and how we honored the
passing of a matriarch and the story of her Goddess Banners.

Will you help me turn her story into a featured movie?

Lydia and | were friends for over 10 years. Her work inspired me to make films about women. Her
Goddess Banners are visionary images of the sacred feminine drawn from many cultures all over
the world. Lydia and | had spoken many times about documenting her life in a film, which would
carry to many the courageous purpose she has embodied and expressed so well. | always knew
that Lydia’s story must be told, but | need your help.

Please consider donating now to support the vision of “The Lydia Ruyle Movie" (Winter 2019)

. Did you love Lydia and do you want this wonderful film to be made?
. Is this movie in alignment with your vision for the world?

|+ Areyou one who has financial resources and would like to contribute to her legacy?
. Do you have limited resources but would love to see your money go to showing

something you believe in?

If this film is in alignment with your values, your loving and generous help is needed. You have the
opportunity to become part of tradition in the making: a lasting work of art that will inspire people

worldwide.

Your loving donation will go to fund:

Film editing, musical score, sound editing, and additional travel to capture stories of communities that
have been enriched by Lydia’s work... to see a complete list visit: http://www.LydiaRuyleMovie.com

View the film c movie updates at:
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Australian TV journalist Kerry Lozov with WE’s Tatyana Mamonova
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Spatiality in the Literary Imagination of
Charlotte Perkins Gilman
and its Cultural Legacy

I propose to explore spatiality in the life and literary imagination of
Charlotte Perkins Gilman and its cultural legacy in this visual representation
of my scholarship. The poster will graphically interpret spatiality in
Gilman’s life and works as well as her continuing legacy in the popular
realm.

As a Gilman scholar, my focus has been on her poetry in which spatial
metaphors abound. Her most popular fiction, too, illustrates a vivid example
of spatiality in her literary imagination, that is, the room in “The Yellow
Wall-paper.” This barred and isolated space is notorious in American
literature and continues to haunt readers and viewers today as it did in 1892
when first published. The interior room, crossed boundaries of confinement
into madness. Claimed by Gilman herself to be semi-autobiographical, the
story’s narrator does not escape her marriage and domestic prison as the
author Gilman does. A now classic afterword by feminist scholar Elaine
Hedges to the 1973 Feminist Press reprint brought the story to a new
generation and its popularity today has sparked a response in our virtual
culture.

The wall-papered room thrives in the popular imagination as it continues to
inspire interpretations, commentaries, artwork, comics, and dialogues. One
university database compiled a visual bibliography on Gilman’s story that
includes an animation, the 1989 BBC dramatic production, music and
choreography, works of art, monologues and dialogues, and even an
“Explore the Yellow Wall-paper” Pinterest page! This popularity in the
virtual world parallels seemingly endless literary criticism. It is not only
Gilman’s interior spaces that inspire in today’s culture, however, her
feminist utopian novel Herland has even inspired a feminist eco-village in
South America.

Although known for her fiction today, Gilman’s prolific writing and
lecturing career began with poetry. References to “place” and “space” in
Gilman’s poems are numerous. Often a moment of vision seems to suspend
the speaker or subject of the poem in a liminal space between the confining
domestic spaces of despair and the wide-open spaces of transformation in the
world. Feminist scholar Jenny Robinson claims that feminism’s “defining
ambition is to transform gendered power relations,” (285) but at the end of
the 19" and the early 20" centuries the woman first had to transform herself
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or be defeated by the confining domestic space horrifyingly portrayed in the
“The Yellow Wall-paper.” In “Locked Inside,” a poem that could be seen as a
companion piece to TYWP, a woman “lifts her head” to a vision in which
“The world grows wide!” She is released from her self-made prison room
when she hears “A voice—as if clear words were said--/’Your door, o long
imprisoned,/Is locked inside!”(339). Once the woman hears her own voice,
transformation is possible and she finds herself at the “edge of the world.”
This poster presentation explores Gilman’s imaginative space as it relates to
transformation in her life and work, as well as its continuing legacy in popular
culture.

Works Cited
Gilman, Charlotte Perkins. “Locked Inside.” The Complete Poetry of Charlotte Per-
kins Gilman, 1884-1935, Together with Commentary and Notes. Ed. Jacquelyn K.
Markham, Mellen Press, 2014. 339-340.

Robinson, Jennifer. “Feminism and the spaces of transformation.” Transactions of the
Institute of British Geographers, 25. 3 (2000): 285-301.

© By Dr. Jacquelyn Markham
Associate Professor, Ashford University
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Original photo © by Chandra Niles Folsom included in
Press Clipping from Smena Newspaper
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ATYANA MAMONOVA'S WOMAN AND RUSSIA
IS NOW
WOMAN AND EARTH

Woman and Earth

Almanac Succes d’estime
International collection of Fotoalbum: Around Exciting ~ collection ~ of
Art, Literature, Poetry and the World poetry, literature,
Music, Contemporary contemporary cqlture,
Culture, Travel Series, Lectures Photos travel writings,
Social and  Ecological  Tllustrations, ’ recommended  reading.
Reports and  Articles, Contemporary  Culture, Beautiful illustrations.
Health, Economics, and Travel connecting 6x9 128 pages.

Business and Law, Woman  and  Earth’s

Recommended  Reading,
Reviews and much more.
Beautiful illustrations.
6 x 9 128 pages.
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6 x9 128 pages.

ﬂ' fb/;{ml;zlnzwm J837S of Conferences and Sem

round the Wori ¢ ‘

TATYANA | VTIS\F}AI;] P
7 AT o £

g 4 A
i % gn A
T E ] ©
e G ]
o5 = £
AV g E
A 2 <]
N4 5 N
]
® 3 0 = 2 z
~ =

i Awn MAMONOVA
Bokpyr cBera ‘
v $OTOANbEOM
Volume 6
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WE Press, 467 CPW, Ste 7F, NY, NY 10025
Tel/Fax +1 (212) 866-8130
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Tel/Fax +7 (812) 314-5980
www.womanandearth.com
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*

M Train, by Patti Smith. Alfred A.
Knopf, NY, 2015. 253 pages.

*

No Biking in the House Without a
Helmet, by Melissa Fay Greene. Sarah
Crichton Books, NY, 2011. 368 pages.

k WL 7% =

Q0000000000000 000000000909

00000000

Notorious RBG: The Life and
Times of Ruth Bader Ginsburg,
by Irin Carmon and Shana
Knizhnik. Dewy Street/William
Morrow Publishers, NY, 2015. 227

pages.

*

The  Complete  Poetry of
Charlotte Perkins Gilman,
1884-1935: Together With

Commentary and Notes, edited by
Jacquelyn K. Markham, Ph.D. The
Edwin Mellen Press, New York &
Wales, July, 2014. 591 pages.

4

FICTION/POETRY/STORIES
Beasts and Children, by Amy
Parker. Mariner Books/Houghton
Mifflin Harcourt, Boston, 2016.
323 pages.

*

Iluminae, by Amie Kaufman and
Jay Kristoff. Knopf, NY, 2015. 624

pages.
L 2

.
Editor's DS
Recommended :
*

Books *
*

DS

Q0000000000000 00000000909090
113



Fotoalbum Vol. 11

0000000000000 06006000000000000
. o .
¢ Editor's .
23 .
* Recommended *
. .
¢ Books P4
< o

2422222242222 222222222222 22 ¢

Infinite Jest: 20th Anniversary
Edition (Special Edition), by David
Foster Wallace. Little, Brown and
Company, NY, 2016. 1079 pages.

2
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Alphamals A-Z, by Graham Carter.
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Somerville, MA, 2017. 56 pages.
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The “Samizdat” was revolutionary for
it’s time, causing her arrest by the KGB,
exile from Russia and world wide fame as
a feminist speaker and activist for
‘women’s rights.

On March 24 an audience of over 100
students were in attendance at DBCC to
hear her presentation as part of the
national Women's History Month. Her
discussion, “Experiencing
Patriarchy,” was given in
Russian, with English
translation by Millie

‘It has become an

Fotoalbum Vol. 11

until her feminist views pushed her to
produce the underground newspaper,
“Women and Russia.” It became popular
and the cause of much controversy, since it
was seen as radical for its time.

Soon it caught the attention of the
KGB, who asked Mamonova to
discontinue the publication, but she did
not. Their asking turned to threats that they

would exile her to Siberia if s|
not stop production

“samizdat.”

Still, she did

Didio, Vice President independent forum for mot  stop,  but
of the Women and  yomen’s voices — not just li:od“ mdl“fi B nd
Earth Global Eco R b all er ence grew.
Network, = ussian, but for women The n§W§paper
organization over the world.’ was  distributed
founded by  -Tatyana V. Mamonova e
Mamonova. : countries, through

“It has become an the hands of foreign
independent forum for diplomats. She Collecw‘d
women’s voices — not just support, and a woman’s

Russian, but for women all over the
world,” says Mamonova about the
newspaper she and the organization
produce.

The speaker says her childhood in
Russia is where she first experienced
patriarchy, a form of social order where
men rule over all the decisions.

She says, “For me personally, patriarchy
was very real and very present. It was a
wrong, unbalanced structure which was
giving all the fun part of life to one person
with an insignificant physical difference
from the other. It was depriving my
mother and I of chances.”

She wanted to take boxing lessons, but
was never allowed by her family or
school, boxing being a man’s sport. Later
in life, Mamonova was the victim of rape.
She thought back to this time and says, “If

movement began to form in protest
against the government. Mamonova was
seen as the leader of this procession.

Then on Dec. 10, 1980, she was
arrested by the KGB. She was not sent to
Siberia however, due to major “faux-pas”
by the Russian government. The day she
was arrested was her birthday and
International Human Right’s day. This
drew news coverage from all over the
world, spotlighting Mamonova and her
plight. In an effort to save face, Leonid 1.
Brezhnev, the then leader of the
Communist Party did not exile her, but
Fa i bt o BT s

For many years Mamonova petitioned
for a green card. She was finally granted
U.S. citizenship in $8920 |/

Living in America, M:

granting equal rights to woman. Yet she
notes there are other concerns, such as
troops still stationed in Iraq and the need
for socialized medicine.

She also noted the growing number of
fatherless families in Russia, much like the
U.S., but she noted she had observed a
growing number of fathers living alone,
raising their children as well.

Mamonova is proud when she sees
young American girls today playing
football or doing things that years ago only
men could do. She says, “ These girls
don’t necessarily talk about i

Druing a recent visit, Tatyana V. Mamonova greets the
international students of Professor Christine Ipolyi's class.

Liesl Wilkin /In Motion

positive movements towards the future.|
Under a recent amnesty project approved
by President Vladimir Putin, all jailed
mothers were freed regardless of their
crimes.

Prior to Mamonova’s speech, Senior
Staff Assistant of Student Activities Kim
Hardiman presented a video of a “Women|
and Earth” conference she attended in St.
Petersburg, Russia. A Chinese dance piece|
performed by Hardiman, along with
another speech from Mamonova was
shown in the film.

M: to travel

they make it.”~

“Russian women are the same way.
They’re all feminists, they just don’t know
about it. We have to remember that every
aspect of feminism was slandered by
patriarchy throughout the century. Plus, in
Soviet society it was infested by the
plague of Stalinism and it’s false piety,”

a has
witnessed the country’s progress in

says
Still, she concedes that Russia has made

A slice of Herstory:
Press Clipping from Florida Newspaper
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the world g out for
women’s rights, and has visited over 23
different countries. She has published
four books and was a visiting scholar at
Harvard University.

For more information on Tatyana
Mamonova, and the feminist magazine,
“Women and Earth,” visit the Web site,
‘www.dorsai.org/~womearth , or call (212)
866-8130.
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WE would like to thank our
St. Petersburg Seminar Series
Venue and Accommodation Sponsors

Nashotel
11-ya Liniya, Vasilievsky Ostrov
St. Petersburg, Russia 199178
Tel. +7 (812) 323-2231
Fax +7 (812) 328-3546
E-Mail: Info@nashotel.ru
www.nashotel.ru

-
With special thanks to: H ()T EL

General Manager: Mikhail Verichev

Corinthia Nevskij Palace Hotel
Nevsky Prospect, 57

St. Petersburg, Russia 191025
Tel. +7 (812) 380-2001

Fax +7 (812) 380-1937 CORINTHIA

E-Mail: reservati_on@corinthia.ru NEVSK [] PALACE HOTEI

www.corinthia.ru

With special thanks to: ST. PETERSBURG - RUSSIA

Peputy General Manager: Marc Gunther
PR Director: Natalia Belik frenecer el ey

Novotel St. Petersburg Centre
Mayakovskogo Street, 3a/ Nevsky Prospect
St. Petersburg, Russia 191025
Tel. +7 (812) 335-1188
Fax +7 (812) 335-1180
E-Mail: H5679-SM@accor.com
www.novotelspb.ru

With special thanks to: NOVOTEL
General Manager: Edgard Pauly
Conference and Banqueting: Olga Novikova ;-:CCC‘IR
otels
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State/Local/Intn’l Tourist Bureaus

Daytona Beach Convention and Visitor’s Bureau
The San Diego Convention and Visitors Bureau
Big Island (Hawaii) CVB
Helsinki Visitors and Convention Center, Avignon (France) CVB
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WE also Salutes its
Supporters, Friends and Contributors
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Non-profit, Foundation and Ministry Sponsors

“*The Global Fund for Women, USA

“*Mama Cash, The Netherlands

“*The Swedenborg Foundation, USA

«»*The Dorsai Embassy, Inc., USA

“»The African Peace Network International, Ghana
“<*Woman and Earth Ghana Chapter

“*Woman and Earth Dominican Republic Chapter
“*Femmes Mediatrices Sociales et Culturelles,
Pantin, France

“*The Regional Press Instiute, RPI, Russia

»Turkish Ministry of Tourism

¢ Turkish Ministry of Women

“*Finnish Ministry of Health and Environment

0 & M Universidad, Puerto Plata, Dominican
Republic
“»Casa
Republic

de Cultura, Puerto Plata, Dominican

“*CEPROSH, An Aids Education and Outreach
Centre, Puerto Plata, Dominican Republic

“CAPE, Centre Accueil de la Presse Etrangére
(International Press and Information Center) Paris,
France

“»Sacred Earth Network, USA and Russia

“SWAN — School of Women Artists Network,
Australia

“»*The British Council, UK

«*Open Society Institute, Russia

“*Open Society Institute, Azerbaijan

“*DSW, Germany

< WIN News, USA

“*Marguerite Durand Library, Mairie de Paris,
France

“*Young Farmers Assocation, Ghana

“*Aburi Woodcarvers, Ghana

Individual Sponsors, Supporters and Performers

“*Natasha Belik, Michael Verichev, Michael Walsh,
Maurice Fleskens, Galina Zhushman, Natasha Misik,
Anastasia, Daria Tyurina, Luba Blinova, Marina
Maslova, Luba Aprelikova, Kate Glazkova, Sasha,
Natalia Velikaya, Irina Scherbinina, Margarita
Izotova, Fyodor Grigoriev, Galina Grigorieva, and all
the wonderful supporters of WE Russia Chapter
“*Vanessa Keltai, Maria Sanz, Hemilce, Maria,
Pedro Duarte, Lolita, Lucia Santana, Ludmila
Lysenko, Beljica Reyes and her daughter Melissa
Reyes, Dr. Cesar Pena Bonilla, Martin Renuso,
Danny, Alberto Khoury, Raymunda, and all the
wonderful supporters of WE’s Dominican Republic
Chapter

“<*Emma Ankoman, Mary Ankomah, Oware Braku,
Dorothy Prempeh and Francis Sey, Kessie, and all
WE Ghana Executives, & volunteers

“Jean-Luc Binet, Klara Beer, Elisabeth Vial,
Attorney Philippe Jennepin, Sylvie Marqués, Maggy
Grabundzija and all our WE France Executives and
supporters

«»Stuart Bain

“»*Gary Beck

“»Cristina Biaggi

%+ Cara Bissell

«»Elinor Burdett

“»+Jesse Chen

«*Kerry and Donna Cramer

“*Kim Hardiman

“*Fran Hosken

«*Barbara Hunt

“*Dorothy Jones

“+Allen Madsen

L. and L. Martino

“*Elaine Massa

“*Noel Murphy, Cork, Ireland

“*Rebecca Nolo Lipp €
«*Leonid and Diana Perlovsky ST
“*Sandra Pollock ‘
% Chris Precht

“*Audrey Ross

«*Robert Sharaf, Esq.
“*Hon. Hope Seeley, Esq.
“*Mojisola Sonoiki
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Fotoalbum Vol. 11

Tatyana with Gala Zhushman and Natalia Misik young leaders
from WE Russia Chapter following her seminar

St. Petersburg, Russia
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Aitlines
British Airways
Delta Airlines

Finnair, Official Conference Airline 1997, 1998
Ghana Airways, Official Conference Airline 1999, 2000
Lufthansa, Official Conference Airline 2001, 2003

Qantas Airways, 2002
Transaero Airways

WE’s Travel Series Editors’ Choice Select
Participating Hotels ... Here's a Sample

HI
Halekulani Resort
Sheraton Keauhou Resort

CA
Marriott La Jolla
Marriott San Diego Hotel & Marina
Marriott San Diego Mission Valley
W Los Angeles Hotel

NY
W New York
The Buckingham Hotel

N
The Berkeley Carteret Oceanfront Hotel

MA
Boston Harbor Hotel

Washington, DC

The Latham Hotel Georgetown

FL
Adam’s Mark Daytona Beach Resort
Gaylord Palms Resort Orlando
Hilton Garden Inn Daytona Beach
Renaissance Orlando Resort
Sheraton Sand Key Resort
Saddlebrook Resort Tampa
The Westin Diplomat Resort & Spa

GA
W Atlanta

Dornipican Republic
Amhsa Marina Casa Marina Reef
Amhsa Marina Casa Marina Bay
Amhsa Marina Paraiso Del Sol
Amhsa Marina Paradise Beach Club
Melia Santo Domingo Hotel
Australia

Lilianfels Blue Mountains Hotel,
Katoomba, An Orient Express Hotel

Russig
Corinthia Nevskij Palace Hotel
Angleterre Hotel
Rocco Forte Astoria Hotel
Novotel St. Petersburg Centre
Renaissance St. Petersburg Baltic Hotel
Grand Hotel Europe
Nashotel
France
Hotel Sofitel Demeure le Faubourg
Hotel Scribe, Managed by Sofitel
Terrass Hotel
Hilton Paris La Defense
Sofitel Paris Porte de Sevres
Sofitel Chateau de Versailles
Hotel Burdigala
Chateau de Brindos
Domaine de la Baronnie
Radisson Biarritz
Le Prieuré au Chateau de Biron
Chateau de Bourdasiére
Chateau de Vollore
St. James and Albany Hotel
Italy
Rocco Forte Hotel de Russie
Grand Hotel Villa Igiea
Grand Hotel Quisisana
Le Sirenuse
Spain
Hesperia Madrid
Gran Melia Don Pepe, Marbella
Melia Cordoba
Hesperia Sevilla
Germany
Sofitel Mondial Am Dom
Top Vivaldi Hotel
Novotel Frankfurt-Eschborn



Fotoalbum Vol. 11

Brief Biography of the Author

Tatyana Mamonova began her professional career in Leningrad as a
television and a literary journalist and critic for the official press. She forged
her own path by re-igniting the neofeminist movement in Russia and forming
the first NGO collective in USSR to promote women’s human rights, by
editing and publishing the
samizdat Woman and Russia
Almanac. Exiled from  her native
Russia in 1980 for this act of dignity,
she continues to lead her NGO and to
publish the Almanac, both of which are
now called Woman and Earth, plus the
new literary edition Succés  d’estime,

along with Fotoalbum:
Around the World, to reflect the
expansion of women’s voices to

planet included in
serves as a bridge
connection with
women.

all corners of the
this  forum  which
of understanding and
Russian speaking

p—
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Included among the many accolades Tatyana Mamonova has been awarded
are Woman of the Year 1980 by Femme Magazine Paris, Post Doctoral
Fellow Officer, Bunting Institute, Harvard University 1984-1985, Diamond
Homer Poetry Award 1988, Poetry Society of Hollywood California, 100
Heroines Award 1998 by the Women’s Committee of Seneca Falls, NY,
Human Rights Award, African Peace Network, Ghana 1999, Inclusion in
Womenkind Project, Canada 2000, Inclusion in the Prominent Refugees
Directory UNHCR 2001, Community Media Award by MNN, NYC 2001,
Living Legacy Award 2002 by the Women's International Centre of San
Diego, California, Inclusion in Prize-winning Portrait of Prominent Refugees
by Brazilian Artist at Kenya Exhibition 2005, and she received the
prestigious Heart of Danko Award 2006 for her artistic and cultural prowess
by a St. Petersburg and Moscow based organization and Woman of the Year
2008 by the Vishnevskaya Association of St. Petersburg. In 2011, Tatyana
was granted her U.S. citizenship.

In 2017 Tatyana was honored with a humanitarian award from Radici, an
Italian based international cultural and political association, and received
the prestigious designation of Ambasciatrice from Il Viale! An Italian
national organization of arts and letters.

Woman and FEarth Press is pleased and proud to present this

publication in celebration of Tatyana’s courageous vision, personal and
organizational accomplishments.
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WELCOME TO

Woman and Earth's
World Tour 2018
Contact WE for Tour Schedule

Thanks!
Our heartfelt gratitude to the generosity of our
sponsors listed in our Almanac and the following
airline, corporate, hotel and media sponsors:

Hotels
Russia:
Corinthia Nevskij Palace Hotel
Angleterre Hotel

Rocco Forte Astoria Hotel
Novotel St. Petersburg Centre
Renaissance St. Petersburg Baltic Hotel

Grand Hotel Europe
Nashotel

Dominican Republic:

Melia Santo Domingo Hotel
Amhsa Marina Casa Marina Reef
Ambhsa Marina Casa Marina Bay
Ambhsa Marina Paraiso Del Sol

CORINTHIA

NEVSKI] PALACE HOTEL|

ST, FETERSBURG - RUSSIA

prenecer reiiretien

Amhsa Marina Paradise Beach Club
and Casino

France:

Terrass Hotel

Sofitel Chateau de Versailles
Hotel Burdigala

Chateau de Brindos
Domaine de la Baronnie
Radisson Biarritz

(z0l0

Toll-free: §88.263.0023

Le Prieuré au Chateau de Biron

Chateau de Bourdasiére
Chateau de Vollore

Hilton La Defense Paris Hotel
St. James and Albany Hotel

Italy:

Grand Hotel Quisisana
Grand Hotel Villa Igiea

Le Sirenuse

Rocco Forte Hotel de Russie

HOTEL

USA:
HI Halekulani Resort
Sheraton Keauhou Resort
CA Marriott La Jolla
Marriott San Diego Hotel and Marina
Marriott San Diego Mission Valley
NJ Berkeley Carteret Oceanfront Hotel Asbury Park
FL Renaissance Orlando Resort

Gaylord Palms Resort Orlando
Hilton Garden Inn Daytona Beach

NOVOTEL Airlines

ACCOR .
o Finnair

Qantas Airways
Lufthansa
British Airways
Delta Airlines
Ghana Airways

Corporations

Go to Russia Travel

Fair Wind

Hawaii Forest and Trail

Offshore Sailing School
Hornblower Cruises

Coca Cola Bottling, Ltd.
SeaWorld Orlando

Nur Natur

Network Computer Systems, Ltd.
Global 5000 Enterprise, Advanced

Computer Solutions, LLC Ghabico, Ghana

Biscuits Co.

Jiansgu Soho Daily Chemical Co. Ltd.
Jiansgu Soho Daily Chemical Co. Ltd.
Ghabico, Ghana Biscuits Co.

Media Sponsors

Regional Press Institute, St. Petersburg
Radio Gold 90.5 FM; Graphic
Communications Corporation

GBC; ABC Radio, Sydney; CAPE, Paris



